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ture Tense.... And on television in England, France, Holland, Belgium, Italy, Japan, Canada, Australia, Ger- 
many, Yugoslavia and Romania. 

Forrest J Ackerman wrote or edited Mr. Monster's Movie Gold, Lon of 1000 Faces!, The Frankenscience 
Monster, Famous Monsters Strike Back...l90 filmonster magazines from 1958 to 1982. 
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Steven Spielberg acknowledges: “A generation of Fantasy Lovers thank you for raising us so well.” 

Ray Bradbury has declared: “Forrest Ackerman is the most important fan/oollector/human being in the history 
of science-fantasy fiction.” 

Stephen King: “Forry was the best and he is the best. Like the magazines he has published, edited, and, in 
large part, written, it’s possible to say ‘Often imitated but never duplicated.’ His love of the genre is a child’s 
wonder, untouched by the sophistication which eventually corrupts. But this childish love which has been 
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unique style and an energy which never seems to flag. His work is invested with a real power, a power so great 
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Dr. Donald A. Reed, Founder of the Academy of Science Fiction, Fantasy and Horror Films: “He is the heart of 
the Count Dracula Society” 

Fritz Lang: “The only one upon whom the Freedom of Metropolis is bestowed by the Creator of Metropolis.” 
Anthony Boucher: “If Forry Ackerman had not existed, it would have been necessary to invent him.” 
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FEAR WARNING! 



Fair warning; 

This Is an Editorial born of quiet 
desperation. 

It is the day after the birthday(Nov. 4) 
of my wife, legendarily known in print 
as Wendayne Rocket to the Rue 
Morgue Wahrman, and I have just had 
the (flying) rug pulled out from under 
me by the publisher, who has 
requested that I move the deadline on 
material for FJAM up by half a month! 

I can’t blame the publisher, who 
produces a new genre magazine every 
3 day8(!): He is moving his whole 
operatlon—New Media Publishing Ink 
(correction: change that to lnc.)r-3000 
miles across the continent from Tampa 
to Hollyweird. (Ordinarily a mild- 
mannered man, they had one horror- 
cane too many in Florida and he lost 
his Tampa.) [PUBLISHER’S NOTE: Or 
as we say here, I was bothered once 
too often and I told them not to Tampa 
with me.) The change of base of 
operations is, presumabiy, a once in a 
iifetime affair and a very time- 
consuming one, so there is nothing 
unreasonabie about the request for an 
advanced deadiine. 

It just makes It Impossible for me to 
write the Editorial I had Intended for 
the followup to the premiere issue of 
FJAM. 

I had figured on the magazine being 
seen all over the country for at least 10 
days before my deadline so there’d be 
time for a number of early bird letters 
indicating whether we had a hit or a 
hiss. I was also counting on lots of 
missives & missiles for 'The Let- 
terHEAD. 

Instead, I’m forced to do one of those 
"fake it” editorials that, by publisher’s 
fiat, I had to write for a quarter of a cen- 
tury in my previous incarnation as 
editor of the original fiimonsterzlne. 
Fluff & puff, no particular substance. 
Well, maybe I can pull a hobbit out of a 
hat and give this some socially 
redeeming substance. Let me take you 
into my editorial confidence and ex- 
plain something to you, in case you 
ever contemplate becoming a con- 
tributor. 


Without, at time of writing, having 
received a single letter re the first issue 
of FJAM, I can guarantee you there 
were at least 50 disappointed people: 

The authors of the following works 
that didn’t make it into the premiere 
issue, and their wives, sons, daughters, 
fathers, mothers, sisters, brothers, 
aunts, uncles, cousins and a coterie of 
close friends, not to mention the IRS: 

The Halloween Society. The Lon 
Chaney Factory. The Horrorwood 
Museum. The Dracula Awards Banquet. 
The Fires of Pete preview. The Lad of 
1000 Faces. The Bride. Bloodbath at 
the House of Death. Boris Karloff 
Revived by Dr. Phibes. 

Most in this Issue. Note that I was the 
author of one of the foregoing and even 
as editor I didn’t have the clout to bump 
something out in favor of my feature. 
[Another Publisher’s Note: And several 
of my favorite pieces failed to get In as 
well, sigh....] 

What contributors have got to under- 
stand and hold the editor blameless for 
is the physical fact that type, as John W. 
Campbell once pointed out to the 
readership of Astounding, is not made 
of rubber and will not stretch to ac- 
commodate every possible word wanted 
in a single issue. And: the publisher 
does not print submissions to stroke 
authors’ egos— or even an editor’s [or 
even his own] Satisfied customers 
count first with the publisher. Without 
readers there would be no magazine for 


me to edit or writers to submit to. 
Mainly the publisher decides on the 
basis of what’s hot, what’s not; what’s 
timely, what can wait an Issue without 
the readers knowing the difference. 
And what works together to create the 
best balance of material that will ap- 
peal to readers. 

I’ll bet you a dollar to a milllon-year-old 
dinosaur egg that there is not one 
single author of any of the articles that 
didn’t make It into the first issue but 
who is convinced that his/her sub- 
mission would have filled the same 
space infinitely more desirably than 
some article that did make it. (Ah, ego- 
bruise: I know MY article was 10 times 
better than any of the freelance 
features that replaced it. Well. ..maybe 
nine times better. I suppose you could 
wait 8 weeks to find out Frankenstein’s 
Aunt Time has been made In Mexico.) 

Anticipating occasional miffs on the 
part of contributors whose works are 
held over, I thought I’d utilize this 
space to exonerate myself In the eyes 
of potentially critical byllners. Don’t 
hold the editor responsible for your 
disappointment and don’t be too hard 
on the publisher. While the publisher 
recognizes that all his writers are 
geniuses (well, with the exception of 
the editor) he pleads that he Is only 
human. We both want to be bringing 
you FJAM every month in the year 
2000, so contributors, please be kind. 
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MONSTER MOVIES ON THE MARCH! 


It Don’t Mean A Thing If It Ain’t Got 
That King: Sinister Stephen’s cold eye 
has provided another vehicle for hot lit- 
tle number Drew Barrymore. How many 
more will he bury? See Cal’s Eye and 
find outi And If you survive that fright, 
you’ll want to set aside a night for The 
Talisman. If you want to read It first, 
there might still be a copy left at your 
local bookstore: a record 620,000 hard- 
covers have been published. 

Grab Itl The followup to the fabulous 
fantasy The Nevsrsnding Story will be 
called. ..Krabatl 

Two Williams for the price of one: Billy 
Dee & Vanessa will team for a voodoo 
thriller with a ghostly/GHASTLY 
THEME: Haints. 

And speaking of thrillers, Michael 
Jackson will make his starring 
theatrical debut In Battle of Palm 
Springs, a title which does not suggest 
what the picture Is to be: a ’’realistic 
supernatural comedy.” 

A SUPER NATURAL 

Do we really have to tell you this? 
Couldn’t you predict It yourself? Of 
course there’ll be a sequel to the great 
spookerama blockbuster of 1984: 
1985’s Ghostbusters II. 

Sliver threats among the ghoul: DIno 
DeLaurentlls promises an ’’epic movie 
version” of Stephen (again!) King’s 
thriller novel Silver Bullet. 

That other Steven, Spielberg, will be 
bringing us Qoonles. For further Info 
about this tlllum see our interview with 
the great SS In our premiere Issue. 

Don’t confuse My Science Project 
(Disney) with Weird Science (Univer- 
sal). More on these In our companion 
fllmagazine Enterprise Incidents, SF 
Movleland. 

Christopher Lee returns to the type of 
film that made him famous In The 
Howling II with amazonlan Sybil Can- 
ning. 

HOO RAY FOR MILLAND 
Ray Mllland goes back a long way In 
Imagl-movles. The ghostly classic The 
Uninvited. The devilish Allas Nick Beal. 
X, The Man with X-Ray 
Eyes...Frogs...Ths Thing with Two 



Exclusive to FJAMI: Rolf Glesen being made up for his role as the ghost of a 
ventriloquist In the poltergelstesque film of a little boy— Joey— in 
whose neighborhood there Is a haunted house. 
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Her«'8 Joey— from the previous page 
this lad cuts a striking figure. Plus the 
monstrous midget menace of Dario 
Argento's Phenomena. And the first 
flash of New Televerslon of Mary 
Shelley's Immortal 1818 Frightmare 
Frankenstein. 


Haads...Panlc In tha Yaar Zaro— he’s 
made his presence felt In quite a few of 
our genre films. Now he's joined by 
Darren Night Stalker McGavIn and 
Taryn Eye of tha Tiger Power In The Sea 
Serpent, a story of a “Nessle" type 
oceanic monster with whom he does 
battle. 

Spain’s leading horror actor Paul 
Naschy stars In Operation Mantis, The 
Werewolf and the Yeti and The Beast 
and the Magic Sword. 

FJAM’s Spanish correspondent 
Salvador Sainz Is currently scripting 
Death’s Demise and, about the vampire 
of Catalonia, The Legend of Estruch. 
Pitch Black Is a horror spoof. 

Watch MTV for FJAM’s editor In a B.B. 
King special, a tribute to his hit num- 
bers “Lucille” and “The Midnight 
Hour”. Dan Aykroyd and Steve Martin 
are also In the video show. 

FLASH 

The sequel to Poltergeist will be 
known as Poltergeist II: The Other Side. 

Orson Welles will portray God and 
Mick dagger the Devil In Satan and Eve. 
Night Magic Is a fantasy fllmusical. 
Night Eyes may be R-rated for rodents. 
It’s about giant rats attacking 
homeless people In subways. 

From France: Frankenstein 1990. 
From Italy: Funny Frankenstein. From 
Mexico: Frankenstein’s Aunt Tlllle. 
From USA television: The Frankenstein 
Project. 

Arnold Schwarzenegger will portray 
Kalldor In the swordcery thriller from 
comicdom. Red Sonja. 

SEE ENTERPRISE INCIDENTS 
For scl-fl buffs among FJAM’s readers 
we recommend you pick up our com- 
panion periodical. Enterprise Incidents 
(which Is currently undergoing a name 
change to SF Movleland) for more ex- 
plicit Info on such forthcoming sclen- 
tlfllmsas: 

Back to the Future 
Cocoon 
Road Warrior II 
A Tale of the Earth 
Battlefield Earth I and II 
Mandrold 
Prison Planet 
The New Extraterrestrials 
Nothing Lasts Forever 
Enemy Mine 
Peace Days 
Explorers 
2084 

And perhaps most anticipated of all: 
A.E. van Vogt's SLAN. 
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THE 


KING 


GRANTS AN 
INTERVIEW 


BY CHARLES GRANT 

Charles L Grant is a Nebula Award INinner 
and a very prominent fantasy and horror writer. 
He has also collected numerous anthologies in- 
cluding stories by Stephen King among the 
many top-notch talents he has gathered in an 
seemingly endless stream of books that bid to 
make him the leading American editor of 
horror/ fantasy. In the tmlikely event you don't 
know who Stephen King is, you will know a 
gjave deal about the Shockspear of Horror sans 
peer by the time you peer into the inner depths 
of the monstosity maestro's twisted psyche as 
revealed to interviewer Grant. 


Grant: Which of your stories is your favorite? 
King: I think my favorite novei is still 
Salem’s Lot in terms of the way it makes 
me feei. I don’t think it’s the best but it’s 
my favorite. As far as short stories are con- 
cerned, I like the grizzly ones best. How- 
ever, the story “Survivor Type” goes a little 
bit too far even for me. After 4 years of fruit- 
less efforts to get the thing published, 
Charlie Grant bought the story. 

Grant: Do you really think that story is funny ? 

GROSS ENCOUNTER 
King: I think It’s hilarious! A guy cuts him- 
self up and eats himself, piece by piece. 
It's the grossest thing you’ve read! 

Grant: Why did I buy that? 

King: You bought it just because of King’s 
name! (Laughter) 

THE THIEF OF BAD GAG 
Grant: What's it like being married to a 
novelist? 

King: It’s alright. We work on entirely 
separate tracks so it isn’t much of a 
problem. Every now an dthcn she’ll ac- 
cuse me of stealing one of her ideas. 
Now would I do that? She’s go a new 
book out but I’m not here to plug my 
wife’s books... It’s called Caretakers by 
Tabitha King, published by McMillan 
(and now available in softcover), at a 
bookstore near you. 

Grant; In Danse Macabre you hypothesized 
that one of the reasons people are so 
fascinated with horror stories is that they 
are rehearsing for the bad or violent death. 
Comment? 
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Setimafl Crolhtrs had hla drulhare, wa’ra aura thia ancountar iwth horror wouldn’l hava baan hla, ar. Shining hour. Maanwhila maniacal Jack Albartaon, on tha othar 
and of that murdaroua Inatrumant, ahouta “You axad for itl” 


DANSINGWITH FEARS IN MY EYES 

King: You know, in a lot of ways I think 
that it’s bull. That’s not to put down 
what I wrote or what you asked but I 
just don’t think anybody knows. I 
associate it with mortality because I 
think that we're the only sentient 
creatures on the Earth, with the 
possible exception of chimps, whales 
and dolphins, that can contemplate 
their own end. I’m not real sure about 
chimps because they don’t seem to 
have much of a conception of time. 
Time is very important to the idea of 
mortality. In 200 years, none of us are 
going to be here. Which reminds me of 
something else one of my kids said. 
Out of the mouths of babes... My 6-year- 
old wanted to know how old Tabby and 
I would be when he was 99, and Joe, 
who is 10, said, “They’ll be dead; they’ll 
be in the ground; they’ll be all black and 
things will be failing off of them.’’ That 
was a real conversation stopper! The 
point is, we are observant creatures 
and we see that most of the endings 
are bad ones. I think I said in Danse 
Macabre, in fact I know I did, that I’d 
like to die in bed of a heart attack. Then 
it would be like (snaps fingers) that. A 
lot of times it doesn’t happen that way 
and I think we have to prepare for that. 
Grant: Did Jody have a good time making 
Creepshow? 

“TAD” BROWNING’S FREAKSHOW 
King: Yeah, Jody has a good time but 
he did get freaked out for awhile. He 
was 8 or 9 at the time and to be in your 
pajamas with a whole bunch of people 
around this bed in a strange house can 


be very unsettling. All the lights and 
everything. He just came to the point 
where it was either freak out or go to 
work. He went to work. 

One of the first things you hear in the 
movie is an argument between him and his 
father. He says something to his father and 
you hear a smack. They put this very 
realistic makeup bruise on his face. The 
night that scene was shot Jody worked 
late, according to the Screen Actors Guild 
rules, or whatever It was, but we got 
everything on film and I enthusiastically 
assisted in the exploitation of my son. 
We’d gone over budget by then. When we 
finished working at around 11pm, he wan- 
ted to stop at McDonald’s on the way back 
to the place where we were staying. So we 
went to the drive-up window and this cat 
takes one look ^d his mouth drops open. 
By the time we left, about 15 minutes later, 
everyone in that McDonald’s had been out- 
side to see the kid In his pajamas with this 
great big bruise on the side of his face. 
Grant: Is there a particular director that you'd 
like to work with that you haven't worked with 
before? 

King: I’d like to work with Spielberg. I think 
that would be fun. I came very, very close 
to writing Poltergeist. I would have liked to 
work with Don Siegel, the guy who did the 
original Invasion of the Bo^ Snatchers. 
Another is Sam Peckinpaw. There are a lot 
of directors I really like but in most cases 
the last thing filmakers want is to work 
with an author. I’d like to do originals and 
I’d like to some more with George Romero. 
It was a great experience. I’d like to work 
with long form on cable sometime. George 


really wants that mood to spread, y’know. 
Give that guy 9 hours and he’ll give 
everyone in America a heart attack! 

Grant: Would you like to direct? 

DIRECT QUOTE 

King: I’d like to do It once. I’ve always had 
the feeling that I could probably do a horror 
picture and scare people. But that is yet to 
be proven. There comes a moment when 
you’re writing, that you see something that 
some other writer has done and been paid 
for and you say, “I know I can do better 
than that!” 1 don’t know that I could do bet- 
ter than anybody else but sometime I’d like 
to try it. I think it would be possible to really 
give people the tremors, send them out of 
the theater straight to an ambulance! 

Grant: when one of your stories is being filmed, 
do you work closely with the director or is it 
varied? You probably worked closely ivith 
George Romero. 

King: Tes, I did work closely with George 
but those other guys— no. 

Grant: Were you pleased with The Shiningi’ 
Many people were disappointed. 

King; The Shining Is a strange case— per- 
verse. It’s pen/erse In a lot of ways. Stanley 
Is sort of a perverse director. My original 
response to the film was that I’d given 
Stanley Kubrick a live hand grenade and he 
had heroically thrown his body on It. 
Sometimes I wonder how Bob Bloch, who 
is a real gentleman, has been able to cope 
with people asking, “How did you like 
Psycho?’’— for 20-some years. He must be 
a little bit tired of that question. I'm getting 
tired of The Shining question and it hasn’t 
been that long although sometimes it 
seems like 20 years. I hope people aren’t 
asking me that question in 20 years 

CONTINUED ON PAQEe2 
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TOHO FILMS A COMPLETELY NEW 


BY HAJIMEISHIDA 

It began with a storm. 

Now a hurricane of horror threatens to 
obliterate Japan. 

A few weeks ago a young sailor was 
caught In a raging sea In a tuna boat off 
the shore of the southern tip of Izu 
Island. As he stared into the dark, a bolt 
of lightning spilt the night. For a frac- 
tion of a second the scene was 
Illuminated. And he saw— something. 
Something gigantic, rearing out of the 
turbulent waves. 

The next moment the ship shuddered 
and the crew was knocked uncon- 
scious. A short time after the storm 
subsided, a young reporter boarded the 
fishing boat. It was silent as a tomb. On 
deck he discovered. ..mummified corp- 
ses! Below deck, the terrified survivor 
Okumura. 

Returning topside, the pair was at- 
tacked by what could only be described 
as a ...giant lousel A parasite a yard 
long! The two fought and killed the In- 
credible insect. 

Dr. Hayashida of the Maritime Safety 
Agency was assigned to determine 
what sort of creature could support 
such a huge sea-louse. Thirty years 
earlier the doctor's parents were killed 
when Godzilla first appeared and 
ravaged Tokyo. For 3 decades he has 
harbored hatred of the Brobdingnaglan 
beast and dreamed of revenge. He was 
the first to privately voice the belief 
that Godzilla had returned! 

The government clamped down a seal 
of silence, fearing without a news 
blackout there would be a public panic. 

Then a Soviet nuclear submarine sank 
under mysterious circumstances. 

Tension between the USA and USSR 
rose. 
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At last the re-appearance of Godzilla 
could be kept secret no longerl 

One day recently the whole world 
knew Godzilla has returned: he sought 
out the nuclear power plant at lhama. 

Dr. Hayashida describes Godzilla: “He 
Is an animal and yet not an animal. 
Such a creature has never existed In 
the history of Earth. But Godzilla only 
behaves by Instinct and Is never offen- 
sive. It Is unfortunate that because of 
his gigantic body and power he has 
wreaked terrible destruction In the 
past...". 

The same magnetic substance found 


In migratory birds has been Isolated In 
Godzilla’s body and scientists hope to 
Influence the great beast by super- 
sonic bombardment. 

In the meantime, a political problem 
rears Its ugly head. Representatives of 
both America and the Soviet Union 
have demanded an attack against God- 
zilla by nuclear missiles. But this Is 
contrary to 3 strict principles of Japan: 

Don’t make a nuclear weapon. 

Don’t have a nuclear weapon. 

Don’t allow a nuclear weapon to be 
brought Into the country. 

Japan Is the only country In the world 


that has suffered from atomic bom- 
bing. We have vowed there shall never 
be a repetition. 

But can Godzilla be destroyed In any 
other way? 

Our country trembles at the 
crossroads. 

Is this the final reel for our Land of the 
Rising Sun? 

Will Japan be crushed beneath the 
colossal claws of this monster from 
the deep? 

Only Toho Studios holds the solution 
to our draconian dilemma! 
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BY BOB STRAUSS 


How does a sweet and Innocent 
beauty contest winner become an 
alien, man-eating lizard monster from 
outer space? Cosmic rays? Genetic 
mutation? Reading too many MON- 
STERLANDs? No, It’s far more com- 
plicated than that: she decides to 
become an actress. 

That’s what happened to Jane Badler, 
or Diana as she Is known to millions of 
terrorvislon viewers of NBC’s 
mlniserles and weekly serial, V, 
second-ln-oommand of the Invading 
alien Visitors come to occupy, and 
depopulate, planet Earth. A former 
Miss New Hampshire and a theater arts 
graduate of Northwestern University, 
Jane had appeared In hundreds of 
television commercials, an episode of 
Fantasy Island and In regular roles In 
cry-fl flicks (soap operas One Life to 
Live and The Doctors) before being 
cast as the scaly seductress from 






Vartout peaaa «f tha cMt af Amartea'a fnarfla adan- 
ea netlan tatadalan aailaa. V taaturaa ttia talaiita ef 
Diana Badlar aa an Invadhtfl atlan Htard->parhapa tha 
qwaan af tha llaartfa. 



space. It was, she feels, “My Innate 
sweetness that Ken Johnson, the 
writer/producer of the V mlniserles, 
was enchanted by, and which won me 
the part over the 500 other actresses 
competing for It. 

"I think what Ken liked about me was 
that I was against type,” the five foot 
six Inch, brunet actress explains. "I 
wasn’t very hardlooklng and my face 
wasn’t angular. I was a little younger 
than they had anticipated casting [one 
of the actresses competing for the 
Diana role was JIM St. John], a little sof- 
ter and more womanly. I think he liked 
the Idea of that kind of person as evil.” 

EVIL AS A BOLL WEEVIL 
How evil Diana ultimately turned out 
to be came as a surprise to Jane. ”At 
the time I was auditioning, I had no 
Idea what the show was about. I was 
living In New York and I read the script 
while flying to Los Angeles for the 
tryout. I certainly didn’t have time to 
digest It; I just thought It was one of 
the oddest things I had ever read. 

”1 knew Diana was an evil character 
but I had no Inkling of just what was 
going to happen with her. At the time of 
the first mlniserles, she Just had 4 little 
scenes. Everything that’s happened 
since has been quite a surprise.” 
Indeed. For the part of Diana, Jane has 
been called upon to eat live guinea 
pigs. ”1 really don’t eat those guinea 
pigs and mice and insects,” Badler in- 
sists. ”lt’s all done with special effects. 
1 just have to pick them up, they cut 
away to a dummy head, and then they 
edit back to me putting a little furry 
thing In my mouth. Not that it’s easy; I 
hate anything that’s creepy and 
crawling.” She has had to torture cap- 
tives with sincere relish, blast away at 
anybody who crosses her path, and 
generally exhibit the kind of devious, 
ruthless and unscrupulous behavior 
that one would expect from a cross 
between a Gestapo agent and a snake. 
Jane has proven herself more than 
equal to the task but Insists that It’s all 
good acting. 

’’Diana has no conscience, sensitivity, 
morals or values,” the actress says. ”1 
have a heavy dose of all of those 
qualities. I believe In doing things with 
Integrity. I’ve made compromises along 
the way In my life and my career— who 
hasn't— but I have never done anything 
to hurt anyone else. Certainly that Is 
not one of Diana’s fortesi She will do 
anything to get what she wants. I think 
there are more Important things In this 
world than obtaining material goods 


and power. 

”lf she does have a good point, 
besides her strength and self- 
assurance, which I greatly admire. It Is 
that she believes In what she does. 
Diana believes that the most Important 
thing Is for the people of her planet to 
have food and to survive. It’s basically 
the same thing Hitler believed In. Ob- 
viously, the means for achieving this 
are wrong, too twisted and narrow. But 
she’s lOOpercent for her race and her place 
In It. So, whatever gets In her way, she 
feels totally Justified In destroying.” 
WELL PAID YET WORKING FOR SCALE 

Portraying a character with a per- 
sonality so completely different from 
one’s own Is challenging enough. 
When she also happens to be someone 
from an entirely alien world, culture 
and even species, the challenge In- 
creases exponentially. 

”lt’s hard portraying an alien. 
Basically, the only way you can ap- 
proach anything Is from your own 
humanness, and that’s where I started 
with Diana. There Is a way she has of 
walking, of speaking, of holding her- 
self, that Is a little robotllke, because It 
was all learned rather than developed 
naturally. 

”1 have very little background on 
Diana’s family or home world. 
Whenever something comes up, for In- 
stance If a new alien character Is In- 
troduced, then I do some research. I 
find out what our relationship was like 
on the other planet. But In terms of ex- 
traneous background that has no direct 
Influence on whatever scene I’m doing 
at a given time, I don’t know anything.” 

Jane admits that the one little bit of 
her own personality that does creep In- 
to her portrayal of Diana Is the 
frustration and anger that grows Inside 
anybody, and especially Inside 
somebody trying to make their way in 
the rejection-heavy acting business. 
"The things you have to do build up and 
there Is a lot of anger In all of us at 
some of the Injustices. So I use that 
drive. Not that I want to destroy; I Just 
take it and exaggerate it.” 

Sounds positively therapeutic to us. 
And It must be, since Jane fairly 
exudes happiness and enthusiasm 
about appearing on V. ”1 feel great 
about the show. Why shouldn’t I? It has 
wonderful production values and 
provides me with the most fun I’ve ever 
had. I love It I” 

For such success and satisfaction, 
growing a few scales seems like a 
small price to pay. 


MONSTERLAND 13 



with a disagreeable appliance repair- 
man, never wanting for a date on 
Halloween; yes, the MONSTERLAND 
lifestyle Is undeniably one of the most 
exciting on Earth...and sometimes 
beneath It. 

But there Is a secret world that exists 
behind all the glitz and glitter. I mean, 
we have to sit down and write these ar- 
ticles sometimes, and It throws a real 
damper on things when you start 
typing In the middle of a wake or sar- 
cophagus opening or other such 
festive event. 

I prefer to do my writing In the wee 
hours of the morning, when the house 


Is dark and everyone, except for an oc- 
casional Interview subject. Is sleeping. 
It Is the time when I’m free from the 
everyday distractions, when, well, 
when I usually get pretty hungry. 

“What foods these morsels be”— 

Shockspear 

Yes, I’ll confess. It’s the simple 
pleasure of feeding my stomach that 
really gets me thru these late night 
deadlines. If It weren’t for food taking 
my mind off work. I’d go completely, 
rubber-walled whacko writing about 
these ambulatory avocados and can- 
nibalistic bubblegum creatures from 
outer space all the time. But, thank- 


BY BOB STRAUSS 


Most mundanes think writing for 
MONSTERLAND Is nonstop glamour, 
one long, neverending Joyride thru the 
world’s most exotic locales, from win- 
ter skiing In the Transylvanian Alps to 
radlatlon-rich sunbathing on the 
shores of Bikini Atoll. Hobnobbing with 
the rich, the famous and the undead, 
mentioning your personal friendship 
with the likes of Dracula and Kong 
whenever you find yourself altercating 


THE WRITHE HiiYKw 
IT WILL GROW ON 
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fully, my wife keeps the refrigerator 
well-stocked, and she has a great 
Imagination. She always manages to 
find something new and tasty to help 
me get thru the night. 

IN THE PINK 

Tonight she really outdid herself. I 
don't know exactly what this stuff Is 
but It comes In a pink and white carton 
and looks and tastes kind of like vanilla 
Ice cream. Only better. I can’t put the 
flavor Into words but It’s completely 
wonderful. Like no dessert I’ve ever had 
before. It even kind of tickles as It 
slides down your throat, as If It’s skit- 
tering toward your stomach on Its own 
little feet. Mmm. Just describing It 
makes me want more. Think I will. Why 
not? It says right here on the side of the 
carton, all natural and completely 
calorie-free. 

I SCREAM COHEN 

Mmmm-boyl That was great. Finished 
the whole batch. Now, let’s see here, 
production notes. What’s this movie 
I’m writing about? Called The Stuff. Ah, 
written, produced and directed by Larry 
Cohen. A good guy. Lastime out he 
gave us Q: The Winged Serpent and 
he’s also responsible for the It’s Allvel 
films, those about the deadly baby. 

What else? The movie stars Michael 


Morlarty (He was also In Q), Andrea 
Marcovlccl, Garrett Morris and Paul 
Sorvino. (Gee, I’m still kind of hungry. 
Wish I had some more of that dessert.) 
Anyway, about this film. A new taste 
sensation sweeps the country. It’s 
called The Stuff and It’s all natural and 
calorie-free. (Sounds vaguely familiar.) 

Anyway, Morlarty plays an Industrial 
spy hired by Ice cream cohorts to find 
out exactly how this Stuff Is manufac- 
tured. Urrrpl (Excuse me. Must’ve been 
something I ate.) Back to Morlarty; He 
soon learns The Stuff Isn’t manufac- 
tured at all. It’s siphoned up from 
beneath the Earth, where It occurs 
naturally, and...what’8 this? It’s In- 
telligent and can move by Itself? 

The more you eat of this Stuff, It says 
here, the more you want. It addicts you, 
then takes over your mind, turns you In- 
to a walking zombie under Its control. 
When It’s finished using your body. It... I 
can’t believe thisi It crawls back up 
your throat, distorts your mouth to ap- 
proximately manhole size, amargss 
and than slips away across the floor, 
leaving you sugar free and, unfor- 
funately. In the process, life free. 

STUFF&NONSENSE 
Hoo boy. I’ve heard some 
preposterous premises before In my 


life. Doing this kind of work. In fact, I 
hear about 10 or 20 a week. Bloorchl 
(Good grief, pardon my Indiscretion. 
Must be gas or something.) As 1 was 
saying. I’ve come across more than my 
share of looney tune plot Ideas but this 
one literally takes the eskimo plel A 
deadly dessert? Daffyvillel Who could 
possibly believe such a wild.... 

Oh, hi honey. What ate you doing up 
so lata? Bringing me a snack. How 
sweetl What’s that? A big, heaping 
bowlful of that yummy white stuff? 
How did you know that’s Just what I 
wanted? Mmm, gormph slurp munch 
glorp. Delicious! You have some tool 
Oh, you’ve already had 5 gallons 
tonight? Great, more for me. Mmmrr- 
mphi Ah, that really hits the spot. 

So thoughtful of you, honey; have I 
told you lately how much I love you? 
C’mere. That’s right. Now pucker up. 
Ok, you can stop puckering now. 
QroorpI Excuse me, must be acid In- 
digestion. I said you can stop 
puckering now, dear. Dear? Dsarl Nol 
Get away from mel Qef those lips away 
from mel My QodI What’s that coming 
out of your mouth? My...burble blorp 
blach wraaaaagh.... 

(Editor’s Note: You have just read a 
shaggy cornucopia story.) 


I 





BLOOD FEAST IN DRACULAND 

ELVIRA DAYI 



“HERE’S blood Inyoureyel” 

And 300 glasses were raised on high 
to toast the voluptuous Elvira, known 
as the Mighty Mistress of the Dark, 
hostess of tv horror shows syndicated 
to 30 stations throughout the nation. 
Was the carmine liquid that filled the 
goblets tomato juice? cranberry soda? 
or— V-8 (Vampire Eight, the favorite 
hemoglobin drink of all true Tran- 
sylvanians, as In “I could have fanged a 
V-8.'')? 

Next to me Blacula (William Marshall) 
drained his glass and smacked his lips. 

At a table nearby Richard Lynch, of 
the tv(Transylvanlan Vampire) telefilm 
of several seasons ago. Vampire, 
regarded Elvira's golden globes with a 
gleam In his eye. 

And Dr. Donald A. Reed— well, he was 
In his element (type O), for the oc- 
casion was the 23rd Annual Count 


Dr. Ackula HlfflMlI In •ppnr«l 
oncf own*d by Public Vam- 
pire Number One (Bele 
Lugoel, who eleeT) ennoun- 
cee the birth ot MON- 
STERLAND to hIs blood 
brothers (and sanguine 
sisters) at Blood Bash of the 
Count Dracula Society. 
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STAND UP AND HOWL! 
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Dracula Society Banquet, he being the 
founder & leader of the Internationally 
(emphasis on the gnash) (In)famous 
organization. 

Even Involved was Tom Bradley, the 
Mayor of Los Angeles(known to the In- 
ner circle as LugosAngeles), for he had 
Issued a proclamation designating It 
Elvira Day. Elvira Is the ghost Hostess 
with the Mostest whose weekly roasts 
of monstrous movies are ygorly 
awaited every Satyrday. Elvira excels In 
what might be termed R-rated com- 
mentaries— R for risque. At the risk of 
shocking some of our sexagenarian 
readers, just let me say In passing that 
If Dolly Parton appeared on the same 
boob tube with Elvira, she’d look like 
Boy George by comparison. Elvira says 
she never goes to drive-in theaters 
because they’re “just outdoor movie 
houses with wall-to-wall carpetting.’’ 
She might mimic Bela Lugosi quoting 
Stephen King: “Listen to them. 


children of the corn! What popping 
they make!” Elvira was In good form 
this evening, but then what evening 
isn’t she in good form? 

Thespian William Blacula Marshall 
brought down the house as he recited a 
dramatic sequence from Shockspear’s 
"Thirteenth Night”, the little-known 
sequel to "Twelfth Night”. 

Ed Ansara Ih his magnificent Tran- 
sylvanian burytone reprised some 
haunting numbers from Ghoul Porter’s 
Night & Nlght(the play featuring the 
vampires’ National Anthem). As an en- 
core he rendered (with both fangs) “On 
the Moony Side of the Street”. 

Beauteous Bobble Bresee, star of 
Mausoleum, made some appropriately 
crypt-lc remarks. She said Christopher 
Lee was her favorite Dracula because 
“the sun never sets on the British vam- 
pire”. 

Conspicuous by their absence were 
Lon Chaney Jr., Henry Hull, Oliver 



Reed, Joe Dante, John Landis & 
Michael Jackson. Since the Society for 
the Prevention of Cruelty to Manimals 
was premiering Its new play that night. 
If I Were Wolf, It was decided It was 
probably the boys’ night to howl. 

The entertainment was outstanding, 
the smorgasbiood fit tor a king (of the 
undead) and to the credit of the 
Society’s leader. Dr. Donald Reed, 
when presented with the bill he didn’t 
bat an eyelash. 
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THE DOG-GONEDEST 

FRANKENSTEIN 

EVER! 


BY JAMES VAN HISE 


Lumbering down the years, probably 
no single character has been used, 
abused and paid tribute to as much as 
Mary Shelley's creation of thunder and 
wonder, Frankenstein. But now another 
new twist has been added, and at the 
hands of an up-and-ooming young 
maverick director. The story has been 
transplanted to the modern realm once 
more but with an unusual difference. 
Victor Frankenstein Is an 11-year-old 
boy and he desperately wants >hls 
beloved dog to live again. And thereby 
hangs a tale (or tall, as the wag said, 
depending how you look at It). 

TEENIE WEENIE 

Thirty minutes short, Frankenweenie 
Is a modern oddity In many respects. 
With the short film now largely the 
province of film school students. It's 
more than Just a little unusual for a 
major studio (In this case Walt Disney 
Productions) to fund a black & white 
short to the tune of a reported $1.2 
million. But then Tim Burton Isn't your 
usual director. 

Steeped In the lore of old horror 
SF films. Burton previously produced 
the 7 minute short, Vincent. A black & 
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A dog biscuit shaped tombstone tor a lost boy’s best friend. The demise of Sparky Is actually the beginning of his story rather than the end. 


white Stop-motion animation deiight, it 
toid the story of a young boy who 
idoiized Vincent Price and fantasized 
that he was much like him. A visuai test 
resembiing a warped idea of what a 
puppettoon might be iike as seen thru 
the eyes of Charies Addams or Gahan 
Wlison, it was a unique biend of idea 
and design, incorporating visuais con- 
ceived by Tim Burton himself. Burton is 
aiso a very taiented cartoonist and 
couid weii have become this 
generation's Charles Addams had not 
the siren call of light and sound lured 
him into writing and directing short 
films. The capper of Vincent is that it’s 
narrated by Vincent Price, one of the 
rare instances in which the honoree is 
able to participate in the homage. 

BEACHING SCI-FIC 
Before professional work such as 
directing a Fairy Tale Theatre for 
Shelley Duvall, he made offbeat 
amateur films such as his own version 
of a Mexican horror movie and a full- 
color beach sci-fi film called Luau. Rich 
Heinrichs, the producer of Franken- 


weenie, described Tim Burton’s early 
efforts as “putting you a little bit in 
mind of early Woody Allen— not the 
sense of humor so much as the quality 
of an evolving talent.’’ 

Vincent had a limited screening a 
couple years ago, won Best Short Film 
at the 1983 Los Angeles Film Expo and 
received praise at other film festivals 
here and abroad. 

IT LIVES AGAIN 

What they have done is retell the 
myth in a modern setting complete 
with a successful emotional subtext. 
Tim explained, “In most versions of 
Frankenstein they portray It from the 
more horrible aspect— bringing the 
dead body back to life. But when I see 
the original Frankenstein, it’s such an 
emotional story that I don’t think of It 
as being horrible at all. FrankenweenIe 
doesn’t come so much from Franken- 
stein as It does from just a story of a 
boy and his dog. The firstime a boy has 
a dog, that’s really his first intense 
relationship. I just thought that lent it- 
self well to the Frankenstein story: 


bringing his dog back to life because 
he loves It so much. It comes from that 
Idea as opposed to the horror-oriented 
approach.’’ 

“FrankenweenIe Is the dog,” 
Heinrichs added. “The dog’s name Is 
Sparky, and FrankenweenIe came up as 
a kind of a catch phrase that kids would 
make up. It started as a dachshund and 
that’s where the weenie came from. We 
found that kids love the name, it’s like a 
secret code word, and so we just 
decided to keep It. The dog we actually 
used Is a bull terrier. They’re bred for 
fighting but they’re actually very sweet. 
They’re just like hog babies and they 
don’t make dog noises— they oink and 
moo and have very stiff legs. When you 
pick them up they’re like cows. It’s a 
perfect dog to be a monster, plus we 
made it even more monstrous looking.” 
The dog looks to be a crazy-quilt of 
large, crude-looking hand-sewn stit- 
ches. It even has neck electrodes. “It 
took us awhile to get that look. Our 
makeup man, Bob Shifter, has really 
been wonderful.” 
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The young hero of Frankenweenie also played a major part In The Never- 
ending Story as actor Barret Oliver took the role of Bastlan. Victor Franken- 
stein's mothertShelley Duvall of The Shining) and Paul Bartel also play 
Important parts in the story. 



Frankenweenie tells the story of a lit- 
tle boy named Victor Frankenstein 
(played by Barrett Oliver who played 
Bastlan In The Neverending Story). 
When his beloved dog Is struck by a car 
and killed, Victor Is Inconsolable until 
he gets an Idea from his science 
teacher (director Paul Deathrace 2000 
Bartel). From there on It's a sort of 
tongue-in-cheek parallel to the 
Frankenstein story. 

WHALE OF A HOMAGE 
When Sparky Is returned to life, the 
producers were able to obtain the old 
Kenneth Strickfaden equipment used 
In the original Frankenstein In 1931 and 
many films thereafter. But for 

Frankenweenie It was modified to look 
as though It might have possibly been 
cobbled together by a little boy. An up- 
side-down bicycle was even worked In- 
to the electric wonderworks, as well as 
a toaster and a blender. Victor uses 
real kites sailing above his house to 
collect electricity. Just as In the Univer- 
sal classic. The climax takes place In a 
vacated miniature golf course which 
Includes an old windmill not unlike the 
climax of the original Karloffllm. The 
twist here Is that Sparky saves Victor 
from the fire but at a tragic cost. With 
visual references like these. Its 


homage to the style of James Whale Is 
obvious. But Tim Burton shares an ad- 
ditional Interest In the visual quality 
achieved In those films. He loves 
working In black & white. 

"I think that black & white Is stronger 
when It's used right, especially for a 
story like this which I feel Is a strong 
story. It creates an emotional mood. It 
helps everything. It makes the visuals 
stronger. Even the reactions and the 
looks of the characters become 
stronger. It also helps make that extra 
graphic leap that we're trying to do 
rather than make It a naturalistic- 
looking film. Plus It covers up the 
makeup on the dog!” 

A SPECIAL SUPPORTING CAST 

As already mentioned, Paul Bartel has 
a cameo as Victor's science teacher. 
Bartel Is of course known as the direc- 
tor of such fare as Eating Raoul. Bartel 
has appeared In films before. Including 
Joe Dante's Piranha as a camp Instruc- 
tor. In the role of Victor's father Is 
Daniel Stern. Stern came to promin- 
ence In Blue Thunder as the doomed 
friend of Roy Schleder's. More recently 
he had an excellent role In the offbeat 
toxic waste spill horror opus, C.H.U.D. 

Victor's mother Is played by Shelley 
Duvall, who can create strange on- 


screen personae better than Just about 
anyone alive. Even her version of Olive 
Oyle In Popaye Is a bit bizarre. Fans 
will remember her as the wife of the In- 
sane Jack Torrance In Stanley 
Kubrick's The Shining. In Franksn- 
weenla she has a special scene at the 
close of the film which Is a real scream. 

Barrett Oliver, who plays young Victor, 
Is a real up-and-coming young talent. 
Since appearing In The Neverending 
Story, he's done some tv work (as a 
dying boy on Highway to Heaven) and 
Is currently filming In Cocoon, a science 
fiction thriller being shot in Florida, 
His talent Is of the natural and un- 
spoiled variety, calling to mind the 
emotional believablllty of Henry 
Thomas In E.T. Behind-the-scenes he's 
Just an average little boy, playing 
around In the back of the soundstage 
or by himself while waiting to be called. 
But when he's In front of the camera, 
following the careful direction given 
him by Tim Burton, Barrett seems to 
Instinctively know Just what to reveal 
of himself in a scene, not underplaying 
or overplaying. What he would not be 
believable as would be one of the 
typical big-mouthed kids portrayed on 
most tv sitcoms. His performances are 
more gentle and real than that. 
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Victor Frankenttoln proparos hla aqulpmant for aurgary In an attempt to 
bring bia beloved pet back to life. An earlier movie featured Borla Karloff aa 
a man brought back to life after death. 


"It’s a small cast but a good one,” 
stated Rich Heinrichs. "Somebody 
asked me why we needed to have stars 
on this and It’s not really because 
they’re stars, It’s just that they’re the 
right people for the roles and they’re 
great actors,” 

HUMOR WITH A DARK TWIST 

Originally Intended to couple with the 
Christmas ’84 rerelease of PInocchio, 
test screenings were run after the film 
received a PG rating to see If It was ap- 
propriate to run with Q-rated fare. The 
test screenings revealed that 
Frankenweenle was a bit too 
frightening for small children, and par- 
ticularly their mothers who com- 
plained, ‘"/ou can’t show that to 6-year- 
olds!" Besides the dark humor which 
smaller children wouldn’t really under- 
stand, the film deals honestly with the 


emotional Impact of a child losing his 
pet, which by Itself Is a scary Idea to 
children. 

But while It was being made, the 
fllmakers did not anticipate this 
problem. In fact, they downplayed all 
the darker aspects of It and were un- 
comfortable with the story being 
referred to as black humor. Rich 
Heinrichs stated, "My feeling about 
Tim’s work, especially when you see It 
with an audience. Is that It’s less dark 
than people think.” When I pointed out 
that the concept of a little boy digging 
up his dog from a pet cemetery Is pret- 
ty dark, Heinrichs respohded, "You’re 
right to a degree but we’re careful 
about It and Tim Is careful about It. I 
think that It’s easy to label Tim’s work 
as black humor but he’s actually much 
more dimensional than that. There's 


that element but there's a lot more too. 
It’s also very warm. I think that as op- 
posed to Gahan Wilson or anybody like 
that that there’s a lot of warmth and joy 
and wonder that you don’t normally 
associate with black humor.” 

In giving his view on his own story, 
Tim Burton explained the approach 
this way. "As far as how It differs from 
black humor, I think that there’s funny 
stuff In It but again It’s not meant to be 
horrible at all because It’s a touchy 
situation. The main approach Is that 
we’re hot making the kid a little mon- 
ster. He’s not a technological genius 
and he’s not a horror fan. He’s just a lit- 
tle emotional boy who loves his dog 
and wants to bring him back to life.” 

LIFE RETURNS 

Rick Heinrichs added, "Franken- 
weenle has an edge of satire but what 
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we really wanted to come across Is 
totally emotional. We didn’t want the 
kid to be a scientific geek and we’ve 
been very careful not to make his 
parents academics. The catharsis and 
the revelation come from Victor’s love 
and as opposed to being dark, It’s the 
exact opposite. His love Is so great that 
he figures out a way to bring his dog 
back to life." 

Despite the visual cues to the original 
Karloff Frankenstein, the director was 
reluctant to label his film a satire. "It’s 
not really a parody at all. In fact the way 
I wanted to approach it Is that this is 
like the first telling of the Frankenstein 
story. So everybody’s not acting weird 
when the neighbors hear the name 
Frankenstein. There’s no history to the 
name in the context of the story— It’s 


just their name.” 

BEAVER/CLEAVER: CLEVER! 
in explaining his specific approach to 
the story, Tim Burton said, "I loved the 
writing on Leave it to Beaver. I thought 
there were some nice insights and real 
things in that. I thought that the way to 
portray this was, how would the 
Cleavers react if they found out that 
Beaver had brought a dog back to life? 
It’s something that you can’t even 
comprehendl They don’t believe it and 
they try to handle It in sort of a funny 
way, a real way and a concerned way. 
But when you think about It you’d just 
handle it with disbelief.’’ 

But despite their protestations, the 
story Is definitely much wilder and 
more offbeat than they wanted to let 
on. Or perhaps they just didn’t see as 


much strangeness in all of it as an 
average audience does. 

At any rate, this unusual live-action 
short is a genuine artistic success for 
director Tim Burton and his many 
talented collaborators. Franken- 
weenie will receive Its jolt on the silver 
screen some time during 1985, either 
accompanying the release of Baby (the 
dinosaur pic) or in the summer with My 
Science Project. Whenever its premiere 
date, Frankenweenie will thrill and en- 
tertain with its new way of looking at 
things, courtesy of one of the brightest 
new talents in the business, Tim Bur- 
ton. It does Mary Shelley’s eternal fan- 
tasy proud. 
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Send all letters to: The LetterHEAD, 3530 Mound View Ave., Studio City, CA 91604. 



MAC IS BACK 

‘Twas eleven years ago I (prlntwlse) gave you a severe 
tongue-lashing for so unashamedly treating Lon Chaney 
Jr.’s death with a casualness I felt could not go unpunished 
(ahh, callow, Impetuous youthi). You responded In kind by 
printing my Jeremiad In the pages of your (late, lamented) FM 
magazine — 

Touche! Yet— can you believe I still hold the grudge?! 
EgadI! Will I now take my revenge? Nah, chill out, Mr. Mon- 
ster! All Is forgiven. Well...almost all! After deserting FM, 
The Count Dracula Society, Hour 25 and fantasy In general 
for well-nigh a decade, I realized "the real world: the normal 
world” stunki The only Road To Sanity lay In that flickering 
nether-region of vampires, werewolves, mummies and mon- 
sters: Horror Films! I 

But. ..they don’t make them like they used to! My Olympian 
heroes are all long departed: Lugosi, Karloff and the 
venerable Lon Chaney Jr. The surviving horrormelsters: Lee, 
Cushing and Price seem to be languishing In seml- 
retlrement. Hammer Films Is ka-put. Harryhausen’s passe, 
and my last hope for succor and joy; to wit, the “eternal 
Famous Monsters of Filmland”; died like Count Dracula 
baked by the morning sun. Lord, the world doth turn fast but 
cruel! H.G. Wells, where art thou? Lay that Time Machine on 
me, baby, but quick!!! 

But, I rave. 

I’ll face the future. Monster-less. FM-less. Chaney-less (By 
the way I had the good fortune to chat with Ron Chaney 
about his father’s unfinished autoblo— his brother Lon 
possesses It, has It nicely collecting dust “somewhere”. 
Oy.) Still, I have my memories, and old Issues of FM to see 
me through. And for that, Mr. Ackerman, I gratefully say, 
“Thank you!” 



Ken Wilcox: “I am glad to see the birth of 
a magazine that will again give just due to 
the masters of horror.” 


MAC 

6546 Simpson Ave. 42 
N. Hollywood, CA 91606 

Cheer up. Big Mac: Harpy Days are hers again. 
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Dear4SJ, 

I suspect that the last thing you need Is one more fan letter. 
Particularly one triggered by a book published almost three 
years ago but you can always file It appropriately. I’ve writ- 
ten exactly one letter to an author In the last 30 years...thls Is 
only my second Instance of documented deviate behavior. 
You only have yourself to blame...you asked for It literally (In 
your POE SCRIPT.) 

Over the years I've developed a personal rating system: 

5.. .Burn book before someone finds out you ac- 
tually paid for such trash. 

4. . .Not worth the time, money or shelf space to 
keep so trade it In at our local “2 for 1” bookstore for 
ANYTHING. 

3.. .Not particularly good but not particularly bad 
either (probably 70 percent of my purchases.) 

2.. .Keep for the kids to read when they grow up 
and finally learn to appreciate "Dad's books”. 

1...Keep forever! Malm anyone who folds a corner. 
Insist on being burled with ’em (Piper and Henderson for 
example.) 

Overall I'd give the stories In Gosh Wowl(Sanse of Wonder) 
Science Fiction a "2” but your anecdotes, Introductions and 
“In the Beginning” are all “1” plus. I absolutely love your 
conversational style and super wit. I Just wanted you to 
know how I felt and hope that I could encourage you to 
publish future anthologies with many many pages of your 
personal contrlbutlonsfanecdotes. 

Respectfully, 

Verne R. Walrafen 
Sunset Ridge Rd. 

Ozawkie, KS 66070 

The purpose In publishing this out-of-FJAM-context letter 
hss not been to boost the editor’s ego but to act as a 
barometer. Inscribed copies of the book described by Mr. 
Walrafen may be ordered from FJA at 2495 Qlsndower Ave., 
Hollywood, CA 90027, for $5 ppd. The question Is: How many 
of you FJAM readers would like to read an entire book of 
FJAnecdotes If New Media were to publish It? With many 
photos. 

Thank you lor the mockup of the first cover of MON- 
STERLAND. You bet It's a collector's Item. If the magazine Is 
as nice looking as the cover, then you’re sure to have a win- 
ner. It looks very classy and I'm just bursting with an- 
ticipation of the first Issue’s arrival. I hope to be one of your 
first "Letters to the Editor" after the first Issue— so be 
prepared. 

Mark Daughtrey 
200 N. Randolph St. 

Lexington, VA 24450 


If you're as entertaining as editor of MONSTERLAND as 
you were as emcee of the last three Masquerades of the 
Atlanta Fantasy Fair, you’ll be as popular as Clark Garble at 
a hamsters’ convention! 

Andy Martin 
Chicago, IL 

Are you Incinerating (that’s a hot one!) that I’m a ham?— F- 



For many years I couldn’t wait to get the newest Issue of 
Famous Monsters. But then I went to Germany. But I still 
have many back Issues that I reread. 

Barbara K. Gibson 
El Paso, TX 

Well, Barbara, now that you’re back In the States you can 
read MONSTERLAND every 8 weeks. And If you ever go back 
to Germany— or even any of 26 other countries— well, FJAM 
Is distributed all over the worldl 

THANX, CANADIFANSI 

From all Canadian fans: LONG LIFE TO MONSTERLAND! 
Jean Giroux 
3798 Verdun Ave. 

Montreal, Q., Canada H4G 1K6 
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A FEW FROM HERSCHELL GORDON LEWIS 



The popularity of “splatter cinema", 
Inaugurated In recent times by films 
such as Friday the 13th and Its clones, 
has resurrected Interest In Herschell 
Gordon Lewis, the man who "Invented” 
the hard-core gore genre with his 1963 
release of Blood Feast. Several of 
Lewis’s movies are available on 
videotape. (Both Blood Feast and Two 
Thousand Maniacal were originally 
released on tape two years ago. When 
legal questions arose about ownership 
of the titles, the video versions were 
withdrawn. Presumably these legal 
questions have been resolved, and 
both films are again available for home 
viewing.) 

BLOOD FEAST 

Blood Feast, the very first gore film. Is 
In many ways more revolting than 
some of today’s stomach-ohurners. 
This may be because Lewis Insisted on 
dwelling on his gore effects, no matter 
how stagey In appearance, and presen- 
ting them from various angles. For 
example. In the opening few minutes of 
Blood Feast, a young woman Is stabbed 
In the eye. The killer then hacks 
through her leg with a cleaver. We see 
him carry the leg off, and then Lewis 
cuts back to the stump Itself, all torn 
flesh, hanging meat, and protruding 
bone. 

The killer Is one Fuad Ramses, who 
runs a food catering service by day and 
worships the Egyptian goddess of 
blood, Ishtar, by night. Fuad Intends to 
bring Ishtar to life through a ritual 
which Involves serving an Egyptian 
Feast. The Ingredients for the recipe 
must come from young women, of 
course, and this plot device allows 
Lewis’s color camera to probe gobs 
and gobs of gore without apologizing 
for doing so. 

TWO THOUSAND MANIACSI 

Minus Its gory details. Blood Feast Is 
merely an atrocious film, something 
which Lewis himself acknowledges. 
Such Is not the case with Two 
Thousand Maniacs!, made a year later. 
In fact. Maniacs! actually shows a sense 
of restraint when It comes to gore, and 


the film as a whole Is a much better 
piece of work. 

Six vacationing Northerners are made 
the guests of horror at a mysterious 
celebration In the little town of 
Pleasant Valley (population: 2,000), 
Georgia. Staying at the best (well, ac- 
tually, the only) hotel In town, they are 
led one by one to their deaths by the 
townfolk. Co-stars Thomas Wood and 
Connie Mason (also the stars of Blood 
Feast, Incldently) survive the slaughter 
when Wood discovers the secret of 
Pleasant Valley, an unusual and unex- 
pected twist In the story. 

Two Thousand Maniacs! does feature 
standard Lewis gore, but It’s not as 
violently extensive (or as boring) as" 
Blood Feast. In fact, this film Is full of 
light touches and snatches of humor, 
which succeeds in making Two 
Thousand Maniacs! the most palatable 
of Lewis’s productions. 

THE GRUESOME TWOSOME 

Though It didn’t follow 
chronologically, Ths Qrussoms 
Twosome Is In some ways an extension 
of Maniacs! in that it’s more a comedy 
with gore than an out and out shocker. 
It does suffer, however, because It was 
so sloppily made (in three days, and 


only because Lewis needed a com- 
panion feature to another film in order 
to supply distributors with a double- 
bill). 

Mrs. Pringle runs two businesses out 
of her home. She rents rooms to young 
college students, and also sells wigs 
from her "Little Wig Shop”. Naturally, 
the young girls who come to rent a 
room end up supplying the makings for 
Mrs. Pringle’s wigs. Rodney, her idiot 
son who lives in the basement, 
provides the means by which the girls 
are dispatched. 

For gore fans, the highlight of The 
Gruesome Twosome will undoubtedly 
be the film's opening sequence, which 
Is sickeningly disturbing— exactly 
what Herschell Lewis Intended It to be. 
For lovers of bad cinema, there's the 
rest of the picture, which Is full of unin- 
tentional humor, abrupt dropouts of 
location sound, corny dialog and one of 
the worst rock-&-roll bands I’ve ever 
seen or heard In my life. Let's hope Rhino 
Records doesn’t release a sound- 
track album from this one, as they did 
with Blood Feast and Two Thousand 
Maniacs! 

a look at herschell gordon lewis 
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NMP LIBRARY 


These are a series of high-quality, iriformation-packed books devoted to fan favorites. Your letters are our guide as to which subjects are 
worthy of coverage. All books are on high quality paper and are perfect bound. They are designed to last and be enjoyed. 


^ FANTASY TELEVISION VOLUME ONE 

First Season Guides to Doctor Who and Star Trek. These are the 
most detailed guides and reviews to your favorite shows, complete 
with cast listings and crew details — profusely illustrated — plus pro- 
files of key characters and special events in the history of the shows 
—prepared by the editors of Fantasy Empire and Enterprise Inci- 
dents. $10.00 postpaid 



THE BOOK OF THE AVENGERS 

2volumns 

The most accurate book of England's most famous spy series pre- 
pared in three highly detailed and visually exciting sections— first 
a complete guide to every episode of the series, complete with 
cast and crew details and a synopsis of every show— then inter- 
views with virtually every actor/actress, writer or techrucal person 
involved with the series— and profiles of every important character 
in the series. Each $1 0.00 postpaid 


THETECHNICAL SIDE OF 
SCIENCE FICTION FILMS 

(An Enterprise Incidents Book) 

Contains dozens of technical drawings of the smallest behind-the- 
scenes details of the Star Trek Universe including designs for ships, 
equipment, clothing, uniforms and much, much more; all com- 
pletely authentic and fully documented by the United States Patent 
Office— plus the unique story of how the patent office became in- 
volved in Gene Roddenberry's science fiction universe — complete 
details and design patterns for creating your own Star Fleet Uni- 
form-plus Geoffrey Mandel, the creator of the Star Fleet Tech- 
nical Manual, offers complete details and schematic views of im- 
portant items from the Star Wars Universe $1 0.00 postpaid 


THE BOOK OF UNCLE 

2volumns 

Devoted to America's favorite spy show and including a complete 
guide to every episode, behind-the-scenes details on efforts to re- 
Vive the series, exclusive report on the early days of the series 
(SOLO) and interviews with various key people including David 
McCallum. Each $1 0.00 postpaid 





No fan or film buff's library will be complete without these books— and they are all prepared with the loving care you expect from NMP . 
Every book is completely illustrated with literally scores of rare photos and carefully checked for accuracy. 


Mail to New Media Publishing, Inc. 

Please send me the following marked items: 

□ Fantasy Television Volume One — $10.00 

□ The Technical Book of Science Fiction Films, $10.00 
□The Book Of The Avengers $10.00 

□ The Book of UNCLE $10.00 


I am enclosing a total of $ in check or money 

order. 

NAME - 

ADDRESS 

CITY 

STATE ZIP 


I mil 

ALLOW 8 TO 10 WEEKS FOR DELIVERY 
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STAR WARS 

CUSTOM MASK 



TB2001 $45.00 TB2003 $63.00 
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FAMOUS QUALITY HANDMADE DON POST MASKS 




TB2034 Gizmo TB2033 Stripe TB2037 Custom Gizmo TB2036 Custom Stripe 

$19.00 $19.00 $53.50 $53.50 


FACES TO REMEMBER 



TB1201 Frsnkensteln 
$52.00 


TB1204 Creature 
$41.50 


TB1203 Phantom 
$52.00 



TB2029 E.T. 
$50.00 


TC1411 Allen 
$24.00 


TB908 Sargoth 
$38.00 
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FORREST J ACKERMAN’S 
MONSTERLAND 

TREASURE CHEST OF 
MOVIE MONSTERS 



This is the one book you cannot miss!! Mr. 
Monster himseif has prepared the definitive 
book on movie monsters. Packed with rare pic- 
tures and ioaded with inside information that 
oniy Forrest J Ackerman couid possibiy know 
this is one that you wiii definiteiy want. 
Released in softcover in two volumes or in har- 
dcover in a limited and numbered edition 


NAME: 

Street: 

CITY, STATE, ZIP: 
Phone: 


Please send me: 

□ Treasure Chest of Movie Monsters Volume 
One($12.95) 

□ Treasure Chest of Movie Monsters Volume 
Two($12.95) 

□ DELUXE Treasure Chest of Movie Mon- 
sters($44.95) Limited edition, orders will be 
filled on a first-come, first-served basis. 



ALL PRICES POSTPAID 

PLEASE WAIT 8 T0 1 2 WEEKS FOR DELIVERY. 


NEW MEDIA PUBLISHING, INC. 
3530 MOUND VIEW AVENUE 
STUDIO CITY, CA 91604 






phire & Steel, Dr. Who— S5.00 



ENTERPRISE INCIDENTS 
BACK ISSUES 

#» —A Fan Stands In (tales of a Star 
Trek extra), The Ion Incident, Tri- 
umph of Fandom— $10.00 

#10— Making of the Visual Effects 
STiTMP, Roddenberry's speech, 
Nimoy and Van Gogh— $10.00 

#11 — Brick Price miniatures, D.C. 
Fontana on Yesteryear, No Spock 
in Nimoy, Sherlock Holmes — ^.00 

#12— Spock's Death, Wrath of 
Kahn technical. Evening with Doo- 
han. Day With Nimoy — $8.00 

Summer Speclel— Roddenberry 
Looking Ahead, File on Kahn Noo- 
nian Singh, Jerome Bixby — $8.00 

#14 —Wrath of Khan, Interview 
Nicholas Meyer, Return Jedi, 1984, 
Making Galileo Seven, Mike Minor 
—$5.00 

#15— Vulcans and Romulans, Che- 
kov. Planetary Pal, ET, SF in ST, 
War Games, The Transporter — 
$5.00 

#16— Star Trek Screen Test, Road 
Warrior, Role-Playing, Romulan 
Society, Search Of, Khan — $5.00 

#17— Last Starfighter, Andrew 
Probert, EKine Color Section, Pet- 
tyjohn, ST:TMP Visual Effects, 
Spaceship — $5 .00 

#1 8— Philadelphia Experiment, 
Splash, Last Starfighter, Mark Le- 
nard, Leela, Robert Fletcher, Dune, 
Jedi— $4.00 


ENTERPRISE INCIDENTS 
COLLECTOR'S SPECIALS 

#1 — Reprints issues and **2 — 
S5.00 

‘*2— Reprints issues *3 and #4 — 
S5.00 


Enterprise 


I #3 — Reprints issue #5— $5.00 

1 #4— Reprints issue #6 (oversized) — 
;S6.00 

Spotlight on William Shatner— 

Interviews. Photofeatures, Articles 
-S5.00 

Spotlight On Leonard Nimoy— 

Interviews, Photofeatures, Articles 
—55.00 

Spotlight On The Technical Side 

— Special FX Models, Behind 
Scenes, Interview Jein, Franz Joseph 
— $ 6.00 

|Spotlight On Interviews— inter- 
' views with Colicos, Roddenberry, 

I Ellison, Spinrad, Takei, Doohan, 

: Kelley, Bloch, Fontana and more— 
S5.00 


FANTASY EMPIRE 
BACK ISSUES 

#1— Hitchhiker's Guide, Judge 
Dredd, Koura, Folksinging, Who 
novels. Season Guide Who — $8.00 

#2— Special ultra-rare TOM BA- 
KER issue — $10.00 

#3— Quatermass films. Interview 
Pertwee, Trog and Flook, Worzel 
Gummidge, 2nd Season Who — 
$6.00 

#4— Interviews Lalla Ward and 
Dennis Spooner, MAD magazine 
look at WHO, Panthorpe's on 
writing novels for Badger, 3rd 
Who Season Guide — $6.00 

#5— Incubus, Sewell interviewed, 
Worzell Gummidge, Moomin, 
sewing Baker's scarf, talk with Ber- 
nard Bresslaw, 4th Season Guide — 
$6.00 

# 6 — Convention Scrapbook, Wor- 


Please send me the items circled. I am enclosing a total of 
$ for my order. 

NAME 

STREET 

CITY 

STATE ZIP 


zel Gummidge, Canadian comics, 
IPC — British comics. New Worlds 
magazine, Tolkien, Wickerman, 
5lh Season Guide, introducing Jean 
Airey— $6.00 

#7— UNIT (talks with John Levene, 
Nicholas Courtney, Jon Pertwee), 
letter from Australia, visit to Pri- 
soner's village, Flook, guide to 
Blake's Seven, 6th season Who— 
$6.00 

# 8 — Longleat Report (color). Pri- 
soner Guide, Blake's Seven Guide, 
King Arthur, 8th season Who— 
$5.00 

Summpr Special— Interview Ter- 
rance Dicks, Doctor Duck, Aven- 
gers, Who on Stage, Dalekmania, 
Diana Wynne Jones, Journey Into 
Space, Five Doctors, 7th Season 
Who— $5.00 

#9— Peter Davison interviewed, 
Desmond Llewelyn interviewed 
(Bond's Q), Compleat Prisoner 
Guide, Elric, Who the Marvel Way, 
C3PO Speaks Out, 9th Season Who 
—$5.00 

#10— Interview with Monty Py- 
thon, Malory's Arthur, Fireball XL5 
Guide, Paintings of Chris Achille- 
os, 10th Season Who— $5.00 

#1 1 —Monty Python, Douglas 
Camfield interviewed. Sapphire & 
Steel, Fireball Guide, Who the Mar- 
vel Way, 11th Season Who— $4.00 


FANTASY EMPIRE 
COLLECTOR'S Specials 

(Available only through specialty 
shop outlets) 

#1— Focus on Tom Baker— all 
about the most popular Doctor of 
all— $5.00 

#2— The Season Guides — guides to 
The Prisoner, Blake's Seven, Sap- 


#3 — Focus on Pertwee — This time 
a look at the career of a man many 
consider to be the best Doctor Who 
ever — just as with Baker this coup- 
les an interview with a look at his 
whole life and career— $5.00 


FANTASY EMPIRE LIMITED 

(Specialty shops only, not in 
general distribution 

#1— A look at Blake's Seven Fan- 
dom, The Avengers, Doctor Who, 
The Prisoner, Beau Peep— $5.00 

#2— Guide to Blake's Seven, Pri- 
soner, Doctor Who, and more — 
$4.00 


DAREDEVILS 

(The magazine of adventure films 
and television — available only in 
specialty shops) 

#1 — Indiana Jones, The A-Team, 
UNCLE, Films of Sean Connery, 
Tarzan — $5.00 

#2— lames Bond. Star Wars, 
Charles Bronson, UNCLE— $4.00 

— lames Bond Movie Guide, 
Captain Kirk Meet T.J. Hooker, 
Remington Steele. Sable, Bronson 
—$4,00 

#4— Sudden Impact. lames Bond 
Movie Guide, Tracking Manimai. 
Bronson, Star Trek Guide— $4,00 

#5 — UNCLE. Star Trek Guide, 
James Bond Guide, A-Team, Clint 
Eastwood Films — $4.00 

#6 — Greystoke— Tarzan, UNCLE, 
James Bond Guide, StarTrekGuide. 
Clint Eastwood Films — $4.00 

*7 — Riptide. Knight Rider, UNCLE. 
StarTrek Guide, James BondGuide, 
Bogart Films— $4.00 | 


□EIll 
□ EI12 
□EI13 
□EI14 
□HIS 
□Hl6 
□mi7 
□EI18 
□EI19 
□EI20 
□E121 
□E122 
□EI23 
□EI24 


□ Spotlight Shatner 

□ Spotlight Nimoy 

□ Spotlight Technical 

□ Spotlight Interviews 
□HCSl 

□ HCS2 
□HCS3 
□EICS4 
□HCSS 
□FES 
□FES 
□FE7 
□FES 
□FE9 


El •• Enterprise Incidents 

EICS — Enterprise Incidents Collector's Specials 

FE = Fantasy Empire 

FECS ~ Fantasy Empire Collectors Special 

PEL ~ Fantasy Empire Limited 

DD - Daredevils 

5S ~ Summer Special 


□FE12 

□FE13 

□FE14 

□FELl 

□FEL2 

□Fa3 

□DDl 

□DD2 

□DD3 

□DD4 

□DDS 

□DD6 

□DD7 

□DD« 

□DD9 

□DDIO 

□DDll 

□DD12 


Prices quoted good in U.S. and Canada only. Send SASE for 
foreign prices. All monies in U.S. funds only. 

Include name and address on all orders. 

All inquiries must be accompanied by SASE for reply. 
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STAR TREK POSTERS 


ST03 22” X 31 $4.00 postpaid 


Conan $4.50 postpaid 


Zuia $4.50 postpaid 


SPOCK 


KIRK 


Full Color 6 Foot Door 
Poster. $5.00 postpaid 
ST01 


ST06 22”x48’’ $6.00 postpaid 


ST08 $4.50 postpaid 


ST04 22”x31” $4.00 postpaid 


Full Color 6 Foot Door 
Poster $5.00 postpaid. 
ST02 


AJl posters are in full color and are shipped 
in a sturdy mailing tube. Please order by 
numbers! 
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U.S.S. Enterprise 

Join Admiral Kirk's crew with the authen- 
tic U.S.S Enterprise embroidered insignia 
on your choice of cotton or polyester cap. 
Po!yesterST-01E-P $5.95 ppd 



U.S.S. Enterprise Patch 

The official starship insignia, available 
separately. Irons on ST-02E $3.00 ppd 


United Federation 

Officers of Starfleet Headquarters are re- 
cognized by their authentic United Federa- 
tion embroidered patch. Available on 
polyester or cotton cap with gold "scram- 
bled eggs". 

Polyester ST01 F-P $6.95 ppd 



StarTrekll Logo Cap 

Astounding 4-color logo from the hit 
movie on a mesh back navy blue poly- 
foam cap. ST*01 $4.95 ppd 



Mr. Spock Cap 

Be proud of your Vulcan heritage! You'll 
almost want to show emotion over this 
top quality cap, complete with Vulcan 
ears made of soft rubbery latex. Caps 
available in navy blue polyster only. 
ST-SCS Mr. Spock cap $6.95 ppd 





Patches 

"Spock Lives" and "Live Long and Pros- 
per" patches sold separately for your own 
supremely rational placement. 

ST-02S “Spock Lives” $3.00 ppd. 
ST-02L “Live Long and Prosper” $3.00 
ppd. 


ALLOW 8 TO 10 WEEKS FOR DELIVERY 
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^Af^WARXa 


RETURN^Se 


JEDI 


COLLECTION OF 
POSTERS 


$4.48 Each 

Postpaid 


All Posters are full color 22" x 32", and are shipped unfolded in 
a sturdy tube. 

Please order by numbers! 


ALLOW 8 TO 10 WEEKS FOR DELIVERY 


SW07 


SW01 


SW02 


SW10 


SW05 
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INDIANA JONES AND THE TEMPLE OF DOOM POSTERS 


IJ-Ol TUXEDO irx25" 



IJ-04NO Shirt IT' x 25" color 


IJ-02 Action Scene 20" x 28" 

ALL POSTERS ARE SHIPPED ROLLED 
IN A STURDY TUBE 
$4.00 each ppd. 

BUTTONS 

2Vi" circular buttons 
Set of 3 for $4.50 ppd. 


IJ-03 Bridge (duotone) 18" x 36" 





IJ-10 IJ-12 

LOGO HAT 


IJ-n 

TUXEDO 






BLUEPRINTS AND TECHNICAL BOOKS 


USS Enterprise Officer's Manual; Geoff Mandel's sequel to the 
long out-of-print Star Fleet Technical Manual; Brings Star Fleet 
officers up to date about the Enterprise and Star Fleet Sll.95 

Star Fleet Classified Files; sequel to the Officer's Manual; Special 
reports on Klingo and Romulan Empires; Uniforms and Equipment; 
much more $7.95 

Star Fleet Ship Recognition Manual; 84 page book with pictures 
of all ships from Star Fleet $10.95 

Star Fleet Marriage Manual; a must for any member of Star Fleet 
contemplating marriage to an alien. $6.95 

ALL OF THE ABOVE ARE SPIRAL BOUND BOOKS 

lOingon Battlecruiser Plans; 8 sheets; 13" x 29"; exteriors and 
interiors $8.95' 

USS Saladin Class Destroyer/Scout blueprints; 9 sheets; exteriors 
and interiors $8.95 

USS Federation Class Dreadnought blueprings; 10 sheets; exteri- 
ors and interiors $10.95 

USS Enterprise Bridge Blueprints; 10 sheets; Shows every station, 
switch, instrument and function. $9.95 


COUPON ON PAGE 39 



Romulan Bird of Prey Blueprints: 5 sheets; exteriors and in- 
teriors $7.95 

USS Independence Class Freighter Blueprints; 11 sheets; exteriors 
and interiors $5.00 

K-7 Space Station Blueprints; 4 sheets $4.00 

Galileo Shuttlecraft Blueprints; 2 sheets; exteriors and cut- 
away. $4.00 

USS Enterprise Flight Manual; Actual plans for all the interior 
sets for Star Trek; The Motion Picture; Bridge panels, medical 
room, engineering, transporter, etc. $6.95 

Exterior Designs of Star Trek Ships; large, poster size, 24" x 36 ", 
size comparison chart featuring Enterprise, Klingon, Romulan, 
Tholian, K-7, Fessarius ships drawn to scale. $4.00 

Weapons and Field Equipment Portfolio 1; 5 sheets of accurately 
dravm blueprints of weapons and field equipment from Star Trek, 
Star Wars, Space: 1999, Logans Run, Forbidden Planet and 
others $8.95 

Weapons and Field Equipment Volume II $8.95 

Weapons and Field Equipment Volume HI $8.95 

SPECIALII All 3 of above for S24.9S 

USS Seaview and flying sub plans; single sheet, 24 " x 36 " $4.00 

Robby the Robot Plans; single sheet, 24" x 36" $4.00 


ALLOW 8 T0 10 WEEKS FOR DELIVERY 




The most startling phenomena in 
Decades! ! STAR TREK and STAR WARS 
fans have created a space age world 
of collectibles. 


* Ovtr 5,000 current raluM and 
datallad Llatinga— for every cate- 
gory of Star Trek and Star IVars 
collector’s items — Books*Blue 
Prints* Button$*Bumperstickersa 
Costumes* Jewelry* Posters and 
(%otos* Promotionals* Records * 
Fartzines and Cubs * Trading Cards 
*Cds and Rim Stills* Comk Books 

* Games* Household ltems*Ma- 
gazines* Scripts — detailed listings 
(T.V. synopsis)* Stationary* 
Ootbes*Badges and Patches* 
Diplomas*Certificales*ID Cards 

* Postcards and Sheet Music. 
*Toya, Toys, Toys— for kids six 
to sixty— Descriptions and pricesfor 
Fhasers * Corrununicators * Action 
Figures*Modds and Kits*Battery 
Powered or fired by your imagina- 

* Fascinating Inlonnatlon— on 

the history of the television show 
and die making of the movies. Tips 
Ml building and caring for a collec- 
tion, advice on buying, selling and 
trading. 

*Spaclal Soetlons— on the con- 
ventions with a complete calendar 
of events. 


$2.95 each postpaid 




Trek or Treat— 80 page booklet of hi- 
larious captioned photos from Star Trek. 
$3.95 postpaid 



Empire Strikes Back Trading Cards 

—Rare promotional give away from 
Coca-Cola. Complete set of 36 full 
color cards. 

$5.00 postpaid. 


ORDER FORM 







BattlestaR 

GAIACTICA 


Battlestar Galactica 
Wonder Bread Cerda— 

36 full color cards in this 
hard to find set. 

$5.00 postpaid. 


Date 
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Address Apt. No. 


City- State ZIP CODE IMPORTANT! Mill 


CATALOG NUMBER 
or PAGE NUMBER 
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NEW MEDIA PUBLISHING, INC 
3530 MOUND VIEW AVE 
STUDIO CITY, CA 91604 


ALLOW 8 TO 10 WEEKS FOR DELIVERY 


MERCHANDISE TOTAL 

FLA. RESIDENTS 
add5%sales tax 

TOTAL ENCLOSED 
CASH □ MONEY 
CHECK □ ORDER □ 
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Keep Watching the SklesI (McFarland & 
Company, 467 pp.; hard coven $39.95) 

Bill Warren’s Keep Watching the SklesI, 
an affectionately written and superbly 
researched (along with assistant Bill 
Thomas) history o' every science fiction 
film released In this country from 195067, 
Is easily the best damned book ever writ- 
ten on the subject. From his Introduction, 
Wanen sets the tone of his entire book by 
stating that It’s an Intensely personal 
work because his attitude toward these 
movies "Is Intensely personal". Bill says It 
best himself when he goes on to explain 
that his book "Is not a history; It’s not a 
survey; It’s a personal report” which 
means the author doesn’t simply sum- 
marize what the films are about (In about 
the best summaries of these films you’re 
going to find anywherel) but reveals his 
memories of the time when he saw the 
movies for the fIretIme and how he reac- 
ted to them. It’s Warren’s love for these 
pictures— both the love he had then, as 
well as the love that he’s maintained tor 
them thru all the years till now— that 
really makes this book the literary gem It 
Is. 

Warren combines this fannish love with 
scholarly looks at each film, examining 
the films’ origins, prior versions If any, pre- 
production, production and post- 
production details, along with contem- 
porary reviews, any legal actions Involved 
with the filming, and of course giving us 
his feelings and opinions on each picture. 
You may not agree with Bill (a very strong 
and opinionated critic) In every case, but 
you’ll respect his opinions because 
they’re always well presented. For myself, 
I felt that Bill failed to appreciate the unin- 
tentional humor these films hold for many 
of us today. Films which may have disap- 
pointed us when we were kids (like Robot 
Monster, Attack of the SO-Foot Woman or 
Plan 9 From Outer Space) have emerged 
as far more watchable fare than many 
more serious counterparts. While Warren 


and I share a contempt for books such as 
The SO Worst Films of All Time, Bill 
seems to find no humor In a film such as 
Mesa of the Lost Women, a brilliant film 
of unintentional yocks which Is far more 
appealing than a seriously played film 
such as Spaceways. Similarly, I find un- 
tenable opinions such as actor Kent 
Taylor’s performance in The Phantom 
from 10,000 Leagues (an almost unwat- 
chable film except for posslbly(?) the un- 
planned laughs) being "as 
always...smooth and professional", when 
It appears that he’s doing little more than 
walking thru a film he must have con- 
sidered absolute trash at the bottom of a 
long career. I also wished that Bill would 
have provided footnotes on much of the 
Information he reveals. But perhaps this Is 
nitpicking for It all comes back to one Im- 
portant point: I can’t think of anyone who 
could have done such an entertaining and 


thorough job as Bill Warren has done 
here. 

The book features only a few dozen 
Illustrations (the expected photos, plus 
some hilarious caricatures of the mon- 
sters featured In each year covered— I.e., 
for the chapter on 1957, a drawing of ’The 
Giant Claw” feeding a "Giant Scorpion" to 
a just-hatched "Rodan” while a most 
unhappy "Crab Monster” awaits his turn 
as the second course— expertly rendered 
by artist Marc Schirmelster) and Is priced 
at an unbelievable high $39.95. But when 
you consider that some of these sf films 
picture-book histories offer the same old 
Information and photos at half the price 
when a dozen of them wouldn’t be worth 
what Warren’s book gives us, the tab isn’t 
all that unfair. This Is one book that, If you 
have any Interest in the subject, you’ll be 
picking up to read again and again. I know 
because I have. 
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JOHNCARRAOINE 

Feb.S 


F«b. 1 Lugosi's Dreculs 


LON CHANEY JR. 

Feb. 10 "Larry Talbot”— Lycanthrope 


JACK PALANCE 
Feb.18Jeekyll-Hyde(tv) 


Although Lon Chaney Jr., Helen 
Dracula Chandler, Buster Crabbe, 
Lionel AtwIII, Onslow Stevens, David 
Old Dracula Niven and Sir Cedric Har- 
dwlcke have all passed on to Prince 
Slrkl's domain, others remain and 
MONSTERLAND can forward cards of 
congratulation for readers who care to 
help John Carradine, Richard 
Matheson and/or William F. Temple 
celebrate their natal days. Address 
your cards to any of the latter three via 
Bert "Happy" Daiz, 2495 Glendower 
Ave., Hollywood, CA 90027. And if any 
reader knows an address for Jack 
Balance, Tony Randall or Turhan Bey, 
we would greatly appreciate having it 
so next year we can include them in the 
forwardings. 
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ONSLOW STEVENS 
Mar. 29 HeuM of Draeula 



DAVID NIVEN 
Mar. 1 0kt Oneula 


TONY RANDALL 

Feb. 26 “Dr. Lao" 



RICHARD MATHESON 
Feb. 20 The PH S The Pendulum 


TURHAN BEY 
Mar 30 The Med Qhoul 


WILLIAM P. TEMPLE 
Mar. 9 Feur>Slded Triange 
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HORROR SPOOF TAKES A BATH AT 


BY STEPHEN JONES 


Vincent Price is one of the screen’s most 
respected purveyors of peril and his annual 
forays into filmic horror have become a 
special treat for movie audiences the world 
over. 

His 1982 film, House of the Long 
Shadows, re-united him with fellow veteran 
scream actors Christopher Lee, Peter 
Cushing and John Carradine in a superb 
recreation of the British Gothic horror film 
tradition. Sadly, however, the movie 
received a limited distribution (despite 
winning a couple of European awards) and 
it is therefore doubly disappointing that 
Price's latest screen appearance should be 
nothing more than a cameo role in a 
tasteless British “adult” horror farce. 

MONKY BUSINESS 

Bloodbath at the House of Death opens 
with a flashback to 1975. The setting is 
Headstone Manor, a remote Gothic pile in 
the middle of nowhere. One dark night 
eighteen people are gruesomely killed by a 
band of muderous monks. The police are 
baffled by the carnage and the local 
villagers whisper among themselves, 
spreading vague rumours of alien 
creatures and ancient curses. The Manor 
stands empty for eight years.... 

Now strange traces of radioactivity have 
been recorded in the vicinity of the 
delapidated building and a team of top in- 
ternational scientists Is dispatched to In- 
vestigate the Manor's paranormal 
reputation and discover the source of the 
mysterious radioactive readings. 

The team Is led by Dr. Lucas Mandeville 
(played by Kenny Everett), a slightly crazy 
scientist with a somewhat suspect Ger- 
man accent and a limp. He Is accompanied 
by his strait-laced assistant Dr. Barbara 
Coyle (Pamela Stephenson). On their jour- 
ney to Headstone Manor they stop their 
car at a country pub to ask directions. 

The locals obviously do not take kindly to 
strangers but they regale the two scien- 
tists with the legends and folklore 
surrounding the Manor and its multiple 
murders. 
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Price warms up to his subject in Bloodbath. 


Lucas and Barbara decide to quickly 
resume their Journey when they happen to 
notice a peculiar triangular emblem on the 
wall of the pub and the same emblem tat- 
tooed on the bodies of the villagers. 

Pausing In their trip to answer nature’s 
call In the woods, the Intrepid couple 
discover the barmaid from the pub they 
have Just left— hanging upside down from 
atreel It Is obviously a ritual killing. 

Lucas and Barbara finally arrive at the 
supposedly-haunted Manor and Im- 
mediately telephone the police to report 
the body In the woods. They are quickly 
Joined by their fellow researchers— a par- 


ticularly odd group of misfits: Sheila 
(Sheila Steafel), who keeps a naughty 
secret In her suitcase; John (John Fortune), 
a man coming apart under pressure; two 
very close friends, Elliot (Gareth Hunt) and 
Stephen (Don Warrington); and a pair of In- 
nocents: Deborah (Cleo Rocos) and Henry 
(John Stephen Hill). Once assembled, the 
eight scientists begin setting up their bat- 
tery of research equipment. 

Meanwhile, In the cellar of the local pub, 
the barmaid has risen from the dead and 
become the handmaiden of the Sinister 
Man (Vincent Price, who else?). It Is the 
Night of Blood when magic & science will 


combine to expedite the return of the 
mysterious Master. 

Strange powers are at work In the house: 
Barbara succumbs to the advances of a 
particularly amorous poltergeist and the 
supernatural once again holds sway over 
Headstone Manor. 

TO THE MANOR BORN 
During a Black Magic ritual In the woods, 
the Sinister Man and his cowled cronies 
create perfect replicas of the eight scien- 
tists and. In the Manor, history repeats It- 
self and a second wave of terror begins: 
One by one the dastardly Doppelgangers 
kill off their human counterparts and take 
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their places until it is Impossible for 
the survivors to differentiate between 
friend and foe.... 

The movie marks the feature film debut of 
anarchic British disc jockey and television 
personality Kenny Everett. 

During the early 1980s, Thom EMI 
released an animated short in British 
movie theatres, Kremmen the Movie, In 
which the adventures of Everett’s science 
fiction superhero. Captain Kremmen, made 
the transition from television and radio to 
the big screen. 

Everett had often expressed a personal in- 
terest in fantasy and science fiction sub- 
jects so It seemed an obvious choice that 
his first full-length feature would be In the 
"old dark house” tradition of The Cat and 
the Canary and the modem horrors of 
Poltergeist. It was Everett who specifically 


requested Vincent Price as his co-star. 

PRICELESS 

Vincent Price’s brief cameo appearance 
as the testy leader of the Satanic Cult 
reduces the fine actor to mouthing a string 
of ’’hilarious” obscenities and expletives. 
It's to the actor’s credit that when even 
reduced to demeaning his talents in the 
short screen time allotted to him, he Is able 
to give a performance that rises above 
such ignobilities. However, the other per- 
formers are neither so lucky nor so talen- 
ted and the film relies on smutty schoolboy 
humour and crude pastiches of classic 
genre films to raise a feeble laugh. 

Most of the blame for this depressing 
debacle can be levelled at Canadlan-bom 
Ray Cameron, who co-wrote, produced and 
directed the film. A seasoned television 
director, Cameron’s tedious direction 


smothers any attempts at wit or 
Imagination. The dismally unfunny script (a 
collaboration between Cameron and the 
usually superior Barry Ctyer, who has a 
small role early on as a perplexed police 
inspector) falls on almost all levels and is 
certainly not helped by the clumsy and 
unatmospheric photography. 

Bloodbath at the House of Death was 
released theatrically to average returns In 
Britain and, understandably, goes directly 
to video in America Best quickly forgotten, 
the film Is only worth catching for John 
Sunderland’s inventive set designs and the 
cameo of Vincent Price— the latter once 
again proving himself a star in the face of 
overwhelming adversity. 
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THE HALLOWEEN SOCIETY 




BYRON MAGID 

Welcome to the murt<y catacombs of the 
Halloween Society. Permit me to guide you 
Into the forbidding yet fascinating world of 
masks and the art of makeup. Thru the 
medium of the printed word we shall delve 
Into the dark past, unearthing tales of 
those great artists, long unsung, whose 
creations will live forever, as long as light 
and shadow flicker across a silver screen. 
There Is a popular myth regarding masks: 
they appear In stores about mid'September 
and vanish conveniently from shelves 
about late October, In time to make way for 
Thanksgiving decorations, no doubt. Ac- 
tually, nothing could be further from the 
tnjth, since a magazine like this and many 
stores sell masks year round. Why? 
Because collecting these decorative latex 
likenesses Is one of the fastest-growing 
hobbles In all of Fandom. There are literally 
thousands of ravenous connoisseurs out 
there^and our ranks swell dally. Even 
more remarkable is the fact that collector’s 
prices are being paid for rubber masks that 
were once considered worthless. The Bela 
Lugosi Dracula mask manufactured by 
Don Post Studios In the early 1960s now 
commands figures of $500 and up! 


Abov« left: Reader Joa Raadar'a fabuloua mask of Fradric March as Mr. Hyda, prida of Tha Hallowaan 
Sociaty. 

Abova; Danta Renta with remarkable rendition of Paul Wegener as tha Immortal Golem. 

Below: Loft to right, Ron Magid of Tha Hallowaan Society, Editor Ackerman, Guest of Horror Lon 
Chaney Sr. and Lon-don After Midnight Mask-Maker Paul Clemens, star of The Beast Within. 
Opposite page: The late Don Post Sr., Master of Mask Makers, with one of his simian creations, Slm- 
ba. 
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THE QHOULDEN AGE OF MASKS 

Ttiis brings us conveniently to the topic of 
this month's column: Don Post Studios. 
Critics often speak of a Golden Age of 
honor films— many do not realize that the 
field of mask-manufact'^ring also enjoyed 
such a Golden Age, and that the two were, 
in fact, related. From 1964 to 1977, Don 
Post Studios recreated the finest monsters 
from the classic Universal films as famous 
rubber masks. In addition to the coveted 
Lugosi Dracula, the line also featured such 
memorable monsters as Frankenstein por- 
trayed by both Boris Karloff and Glenn 
Strange (the Strange Frankenstein was 
created from his lifeoast), two different 


versions of Lon Chaney Jr.'s Wolf Man, 
three different sculptures of Boris Karloff 
as Mr. Hyde (one of which was from the 
original movie mold), two versions of 
Chaney Sr.'s Phantom of the Opera, Karloff 
as Mad Doctor Nelmann from House of 
Frankenstein, a Moleman from the original 
mold used for The Mole People, two ver- 
sions of Chaney Jr. as the Mummy, two 
Metaluna Mutant sculptures from This 
Island Earth, two versions of the Hunch- 
back of Notre Dame (Including one from 
the original mold used In Man of a 
Thousand Faces) and, last but not least, 
three sculptures of the Creature from the 
Black Lagoon (Including one from the 


original underwater mask-mold). During 
this Golden Age, Post also made available 
to collectors a gorilla mask created by 
Marcel Delgado (of King Kong fame), and 
the original Metaluna Mutant mask, a 
colossal piece and every mask collector's 
dream. These masks, without exception, 
were of the highest quality and of the very 
best workmanship. Every detail of the film 
originals was captured In the meticulous 
sculptures, which were painted In almost 
psychedelic colors and then covered with 
fine hair laid by hand. These pieces were 
tnjiy works of art. 

DONNING POST MASKS 
Don Post Studirjs, the first mask company 
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Don Pott’s Most Dsngsrous Qams: Llfs-Masktng the Ackermonstar. (Note: Background Life Casta of 
Peter Lorre, t^ left; Boris Karloff, top right; Lon Chaney Jr., lower left; Qlenn Strange, lower right.) 


ever, was established In the early 1930s by 
the legendary Don Post Sr., who began his 
career manufacturing papier mache masks 
for local nightclub acts in his native 
Chicago. Local merchants approached 
Post about selling his whimsical creations 
to an eager public, and the halr-relsing 
business was bom. Early bestsellers In- 
cluded Donald Duck, John Q Public and a 
series of Dictator Masks featuring Hitler, 
Mussolini and Stalin. Post had to discon- 
tinue the line when a man disguised as 
Hitler walked into a swank restaurant and 
caused one of the patrons to have a heart 
attack from shocki Post received ad- 
ditlon. 0 ) notoriety In 1950 when his “Old 
Man” masks were used In the most 
famous armored oar robbery, the Brink’s 
JobI 

INVASION OF THE PODDY SNATCHERS 

After Post’s move to California he was 
hired to create everything from an artificial 
leg of lamb for Alfred Hitchcock Presents 
to the pods from the original Invasion of 
the Body Snatchers. He also supplied 


materials to Disney for construction of the 
Giant Squid from 20,000 Leagues Under 
the Sea. Other special projects Included a 
ten-foot-tall King Kong for a Canadian 
museum, a head of Lugosi adapted from 
his life cast, and, more recently, the huge 
masks worn in television commercials for 
the McDonald’s fast food chain. 

INVADER 

The license on the Universal monsters 
lapsed just an another monster of mer- 
chandising was stealing center stage: Star 
Wats. Post Studios wsa quick to capitalize 
on the extraordinary appeal of Vader, 
Chewle and G3PO, and the pyramiding 
profits enabled the company to relocate 
from Glendale to a much larger facility in 
North Hollywood. Post did an excellent job 
In rendering these classic characters as 
masks, and their popularity remains un- 
dlmlnlshed over 7 years later. 

Star Wars skyrocketed the public’s In- 
terest In space opera and aliens and 
created a demand for all kinds of related 
novelty Items. Inspired by the popularity of 
the craze. Post marketed licensed goods 


from Star Trek (pointed ear tips), Allen 
(limited edition Facehugger replicas), 
Nosferatu (Kinski’s likeness) and will soon 
be manufacturing Dune masks once that 
film Is released! Most recently. Post 
released latex replicas of Rick Baker’s Nazi 
Werewolves from An American Werewolf 
In London, various creatures from 
Gremlins and aliens from The Last Star- 
fighter. 

THE GHOST OF POST 

Though Don Post Sr. has passed on, his 
son, Don Post Jr, still mns the company, 
and, with the acquisition of rights to E.T. 
and various upcoming fantasy per- 
sonalities, It looks like the business Is In 
great shape and will be making masks that 
collectors will cherish for generations to 
come. 

(Note: Ron Magid would like to hear 
from all you mask and makeup fans out 
there. Please send your comments and 
any suggestions for this column to him 

c/oMONSTERLAND.) 
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Frankly, this picture has your editor puzzled. 

It is Identified as a “Bud” Pollard Production. 

An Imperial Picture. 

With Boake Carter. 

And it would seem to be in the genre of the pacif Istic fantasy, the twice-made J’Accuaal(i AccumI). 

Tfiere is no record of it In Walt Lee’s monumental Reference Quide to Fantastic Rh^clrca 2S,000 titles), neither the first nor second 
volume of Don Willis’ jam-packed Honor and Science Fiction Rime, the esoteric Forgotten Horrors of Turner & Price nor the mundane Baer 
booK The Rim Buffs Checklist of Motion Plctureo(1912-1979) with 19,000 mundane (and fantastic) movies recorded. 

Yet here this still Is, before your very eyes, showing 5 ghostly soldiers. 

Weil, see what you can do with ADD ME THE ARCH. Triumph in re-arrangIng those letters and you will have the title of this mysterious 
unknown movie. If anyone can add any information about It, It will be more than welcome and credit will be given. Also cash: a crlsp(lf we 
can get one from the bank) $5 bill or the first piece of substancial information. And the publisher has promised to throw In a complimentary 
one-year subscription to MONSTERLAND TO THE HELPFUL INDIVIDUAL 

Too early for returns from the first issue (identifiers of the mystery film will be identified In the third issue) but the photo was from the far- 
cified horror film that reputedly made Its author, A. Merritt, weep: 

EVEN TOO FAT SANTO SPRINTS translated Into SEVEN FOOTPRINTS OF SATAN. 
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OH STING, 

WHERE IS THY DEATH? 

THE BRIDE OF FRANKENSTEIN KNOWS 


It was a dark and stormy night. In the 
fanatical Baron's alchemical 
laboratory, portions of dismembered 
corpses seemed to tremble In their 
formaldehyde jars. Under a sheet on a 
table in the center of the charnel 
chamber lay one cadaver that moved 
nary a muscle— yeti 

Actually, It was a hot and sunny day. 
On the energetic director's well- 
dressed film set, the camera focused 
on Sting's portrayal of the much- 
maligned but well-intentioned Dr. 
Frankenstein. The good doctor was at- 
tempting to create a mate for his mon- 
ster but little did he know that under 
the sheet was the lustrous Jennifer 
Beals— whom he would naturally covet 
for himself. 

Yes, It's time for another Frankenstein 
movie. This one Is The Bride a variation 
of the 1935 horror classic. The Bride of 
Frankenstein. It will have nothing to do 
with Mel Brooks' 1974 spoof Young 
Frankenstein. Frankenstein's hench- 
man doesn't even have a hump. 

HORRORSI NOT A HORROR FILM?I 
Director Franc Roddam explains, 
"This isn't a horror film. Once you get 
past the first 10 minutes. It isn't even a 
science movie. If you accept the basic 
conventions of a movie like Star 
Wars— It becomes a film about 
people." 

Dead people, alive people, parts of 
people— all sorts are represented. 
Jenny Is actually under the sheet for 
just a few scenes. The rest of her por- 
trayal of a corpse Is handled by a stand- 
in— or should we say, lie-in. 

That’s understandable, for the scene 
being shot Involves hoisting her up to 
the laboratory roof, the better to 
receive the full jolt of, as the late Ken- 
neth Strickfaden would have put It, 


Edison medicine. Life-giving elec- 
tricity. 

The doctor and his cohort, played by 
Quentin Crisp, enter the room. The gas 
feeding the "torches” Is turned on and 
so Is the machine that makes the 
sound of a downpour on the castle 
roof. 

Crisp Is a 75-year-old personage who 
became a media darling after his life as 
a self-styled "stately homo of England” 
was depicted on tv in "The Naked Civil 
Servant”. Now an actor Instead of a 
poseur. Crisp makes a sinister ap- 
proach to the bier on which Beals' 
Stand-In lies. 

"My dear Baron,” Crisp Intones as he 
examines the corpse, "the Innocent 
face of an unfortunate virgin, 17 years 
and 6 months at the time of death. 
Quietl We must not disturb the child 
on her wedding night...”. 

Not to be outdone. Sting checks the 
guage on his electricity generator and 
decides the time Is at least auspicious 
to vivify the undead maiden. He straps 
her four limbs Into a sling-llke ap- 
paratus and prepares to lift her 
cellingwards by means of a windlass 
and chains. 

Fllmaking Is fllmaking and so Sting 
repeats this action at Inten/als all day 
long, while director Roddam 
maneuvers his camera around the set. 
Between takes, Roddam explains what 
he’s after: 

"Most of the best myths embody 
elements of other myths. This one 
combines Shaw’s Pygmalion, Coc- 
teau’s Beauty and the Beast and the 
original Frankenstein. Of the three, this 
film Is least like Frankenstein. 

"I'm not Interested In remakes and 
The Bride Isn’t one. It takes off from 
the Mary Shelley book In an entirely dif- 
ferent direction from the 1931 film. 
This film Is hyper-reallstic and Is in no 


way a homage to the earlier film. 

"A film like this relies on the audien- 
ce’s willing suspension of disbelief. 
You can lose all credibility If you send 
It up In any way. That’s why doing 
documentaries and realistic films Is 
useful training doing this kind of film. 
This is a fairy tale but I’m filming It as If 
It were All the President’s Men. 

"It’s a love story, sure. I’m very in- 
terested In love, like everybody who 
ever lived. In The Bride the audience 
will Identify with the monster, whose 
love at first seems too ambitious. He 
and his friend, a dwarf, turn out In the 
end to have the best hearts. 'The meek 
shall inherit the Earth' ”. 

Roddam is known for his realistic 
films. So how did this exponent of 
realism come to make a film about 
something so fantastic as 
pseudoscientific resurrection of the 
dead? Bride producer Victor Dral tells 
the story: "I was Interviewing writers, 
looking for projects. I met Lloyd Fon- 
vielle, who said he wanted to write a 
woman’s story. He pitched me The 
Bride. 

FRANKMALION MEETS PYQENSTEIN 

"From Fonvielle's Idea, I saw the 
possibility of using the background of 
Frankenstein to tell the story of 
Pygmalion— the story of a man who 
teaches a woman all he knows, falls In 
love with her and then finds out she 
won’t have him.” 

Dral, a tall, dark Frenchman Initially 
wanted Stanley Kubrick to direct The 
Bride, he recalls. 

“Kubrick was certainly my first choice 
but It’s very hard to find subjects for 
him. Fonvielle and Franc Roddam are 
good friends, so Franc read the script. 
When he fell In love with it, I dropped 
the Idea of Kubrick. 

"Then the problems started. Everyone 
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liked the script but I couldrt't get a 'yes' 
from anybody. But I didn’t get a ’no’ 
either. Everyone wanted to know what 
kind of tone the picture would have. I 
kept saying, ‘It's Just a love story.’ For 
the studios, anything to do with 
Frankenstein had to be either a horror 
movie or a comedy.” 

Eventually Columbia agreed to back 
the film’s $12 million figure— a cost in- 
creased somewhat by bad weather 
during location shooting In France and 
by a two-week cessation of filming 
because of a makeup-caused Infection 
on the face of the actor who plays the 
monster, Clancy Brown. 

A MAN OF PARTS 

Sting became the star of The Bride by 
a circuitous route. He was originally 
contacted to play a smaller part. 
Frankenstein Isn’t generally thought of 
as a young man but In fact Mary 
Shelley wrote that he was 32, and that’s 
Sting’s age, give or take a couple of 
world tours. 

”l see Frankenstein as a heroic scien- 
tist battling against the limits of 
knowledge,” says the young slnger- 
turned-actor, sitting during a break In a 
period chair just behind the wooden 
’’walls” of his laboratory. ’’Franken- 
stein has the potential for good as well 
as the necessary evil the plot 
requires. I like all the potentials of the 
character. 

”l also see him as a frustrated 
widower who creates a woman whom 
he can control. In order to bridge his 
loneliness. At the very time he’s 
teaching the woman how to be scien- 
tifically detached, his emotional side Is 
being awakened. He created her to be a 
free and independent woman but he 
wants her to be tree enough only to 
love him. 

’’The situation Is analogous to modern 
male thinking: we profess to believe In 
women’s liberation only so long as It 
agrees with our alms. In his moral 
dilemma he makes the wrong choice 
and therby destroys himself. 

”ln 1816, when Shelley wrote her 
book, the Idea of creating life was a 
complete fantasy. Today It’s a reality. 


or nearly so. Equally, the destructive 
power of science Is now a reality. If 
scientists today make the wrong moral 
choices, we’re all doomed.” 

Sting has always been the most 
thoughtful of performers. His 
education and former profession of 
schoolteacher show through In every 
remark. He Is candid about hIs film 
career and how he has managed to 
build his peculiar specialty of playing 
enigmatic villains. 

His first film was Roddam’s 
Quadrophenla, In which he played the 
Ace Face, a hero of the Mods who tur- 
ned out In the end to be no more than a 
servile bellhop. He then starred In a 
small British film. Brimstone and 
Treacle. That was a fable about a young 
man who moves In with a couple whose 
beautiful daughter has been In a coma 
for years. He violates her and she 
thereby returns to consciousness. ”My 
character in that film was demonic, and 
quite benign,” he comments. 

In Dune, Sting played the treacherous 
villain, the hero’s unwholesome cousin 
Feyd. As In all good space fantasies, 
only single combat between good and 
evil could resolve the plot. But Sting 
didn’t think of Feyd as evil at all. ”Feyd 
Is a victim of circumstance and 
destiny, like everyone else,” Sting 
says. ”1 have a great deal of sympathy 
for him.” 

As for Dr. Frankenstein In The Bride, 
he says, ’’Playing this part Is a good 
career move for me. I don’t really feel 
comfortable in the kind of roles an 
established male lead plays. That kind 
of actor has to look a certain way. I 
don’t think I look or behave the way an 
established movie star does. So I’m 
getting In the back door. 

”1 can’t allow myself to think these 
characters are mean. Your first task as 
an actor playing a villain Is to give 
yourself a background. Like all the best 
story-tellers, who always gave 
everyone a chance to explain them- 
selves, you Invent some scenario ex- 
plaining why the character Is like he Is 
and why he does the horrible things he 
does.” 
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IF I WERE WOLF... 
SYBIL DAMNING 

BY BOB STRAUSS 

Is It true blonds have more fangs? The 
unequivocal answer to this burning 
question will be on display for all to see 
when The Howling II, the sequel to Joe 
Dante’s fiendishly fun film expose of 
modern-day werewolf cults, opens with 
the beauteous Sybil Danning, the 
“female Clint Eastwood” of many a 
space and sword epic, starring as Stlr- 
ba. Queen of the Werewolves, the first 
blond lycanthrope In movie history. 

Once again, statuesque Sybil will be 
playing a strong, powerful woman-ln- 
control, the screen persona she's 
projected In films ranging from Battle 
Beyond the Stars and Hercules thru 
Chained Heat and The Seven 
Magnificent Gladiators. Only this time 
Sybil gets to play a complete vlllalness, 
and one who gets covered from head to 
toe In golden fur when properly 
aroused, to boot. Booty and the beast, 
as It were. 

THE EVIL THAT WOLVES DO 

“I enjoy portraying a vlllalness,” Can- 
ning says of her first monster film role. 

"My father was In the army, and I spent 
most of my youth at The Star of the Sea 
Catholic school In New Jersey. After 
my parochial upbringing, being told 
what to do and what hot to do, when to 
pray, when to go to bed and when to 
get up. It's so nice to do everything 
that's forbidden. I think most kids Iden- 
tify with these characters, too. 

Children are always being told what to 
do, and when they go to the movies, 
they love to watch somebody who does 
whatever they feel like. 

“In any case, for me, whether It’s 
playing the villain or the good girl, the 
Important thing Is really putting a lot of 
strength and enthusiasm behind what 
your character believes In. It doesn’t 
matter If It’s right or wrong, although 
wrong Is more funi” 

The Howling II affords Danning ample 
opportunity to Indulge In scads of 
wrong fun. Directed by Philippe Mora, 
the sequel begins where Dante’s film 
left off; with the onscreen, silver bullet 
slaying of television reporter Karen 
White (originally portrayed by Dee 




Wallace) as she turns Into a werewolf. 

At Karen’s funeral, her brother Ben 
(Reb Brown) and co-worker Jenny Tem- 
pleton (Annie McEnroe) encounter 
some decidedly strange characters: 
Ferdy Mayne (the father fangster from 
Polanski’s Fearless Vampire Killers) 
and Marsha Hunt, who they later learn 
are wolf-people; and the mysterious 
Stetan(Chrlstopher Lee), who delivers a 
dire warning about sinister goings-on 
In a remote principality of, where else, 
Transylvania. 

Cut to a castle In the Carpathians, 
where we see that saturnine Stefan 
couldn’t have been more right. In what 
can only be described as a sacrificial 
chamber, a coven of witch/werewolves 
perform an unholy rite. A young, white- 
robed victim Is lowered onto an altar, 
and approached by a wizened crone 
wrapped In tattered suede and leather. 
The hag leans over the girl’s face, their 
lips meet, and the old woman literally 
sucks the life out of the younger one’s 
body. In place of the ancient witch, 
stunning Sybil rises from the altar, 
rejuvenated and ready to take com- 
mand of her loyal, lunatic subjects. 
Just In time, too: Jenny, Ben and 
Stefan are en route to the Balkans, and 
all three are Itching to wipe howlingism 
once and for all from the face of the 
Earth! 

STRANGE GRRS IN A STRANGE LAND 

Filmed on location In Czechoslovakia, 
The Howling II was one of Canning’s 
happiest fllmaklng experiences. “I’ve 
lived and worked In Europe often,” the 
star, whose mother Is Austrian, ex- 
plains, “but Czechoslovakia was one of 
the few countries I hadn’t been to. I 
speak German, and you can get by pret- 
ty well with It there, so I had no trouble 
communicating with the people. 
Prague (birthplace of the Golem and 
Rossum’s Universal Robots) Is one of 
the most beautiful cities In the world 
and we shot the film In an actual castle 
that was a two hour drive up winding 
mountain roads outside the city. 

"I loved working there; there’s so 
much more atmosphere In a real 
location like that than on a constructed 
set. The authentic atmosphere made 
getting into the role much more ex- 
citing.” 

As a major part of getting Into her role, 
Danning got Into a number of eye- 
popping costumes, most of which she 
helped design. “My costumes were 
done by an Australian, Peter Mitchell,” 
Danning explains, “and I think he must 
have a little of that Road Warrior blood 






In him.” Sybil’s second costume, a kind 
of action/combat suit that she dons af- 
ter her transformation from the old hag, 
looks Indeed like something out of Mad 
Max, or perhaps more accurately. Mad 
Max meets The Seven Samurai. But first 
things first. 

“The first costume, which has kind of 
a Sybll-DannIng-as-TIna-Turner look, 
was more or less my total Idea. Peter's 
original design was a little too elegant 
for my taste, too much Into the Greek 
kind of look, over one shoulder. Even 
though Stirba Is a queen, she Is still 
Queen of the Werewolves, and 
therefore I wanted her clothes at all 
times to have not only a majestic but 
an animalistic look to them. That’s why 
I wanted her first appearance to be In 
this torn, simple suede dress. There Is 
no jewelry. It’s pure, just the body and 
these skins. 

“The second costume, the warrior 
suit, was something I had been looking 
In the direction of, but I didn’t know 
exactly how to articulate. When Peter 
showed me his drawings, I knew he’d 
done It. He really came up with 
something spectacular.” 

Spectacular, yes. But comfortable to 
wear? “I remember back during Battle 
Beyond the Stare my costumes were 
not pleasant, especially the one that 
had metal breast-pieces shaped like 
fingers. It was made out of a styrofoam- 
llke material, part of It went around my 
hips, and I wasn’t allowed to sit down 
because It broke very easily. 

“But that wasn’t as unpleasant as my 
Howling warrior outfit. It was made out 
of leather, on top of which were long 
plates of brass that were tacked on 
with little nails. The ends of the nails 
poked thru the leather, and they were 
sharpi” 

Danning's third major costume, a 
striking, caped affair that evokes 
memories of both Dracula and Darth 
Vader, was worn during her climactic 
confrontation with Christopher Lee. 
Happily, wearing It was less painful 
than donning the warrior suit. But even 
that Australian aberration was a picnic 
compared to what Sybil’s sensitive 
skin suffered the night she turned Into 
the film’s flaxen furbearerl 
HAIR RAID 

"I spent 8 hours standing up,” Dan- 
nlng recalls, ’’while they glued hair, 
starting at my feet, over every Inch of 
my body, at the rate of 10 to 20 hairs at 
a time. It wasn’t a costume you could 
just get Into, In fact It wasn’t a costume 
at all. And they (they being makeup ar- 


tists Steve Johnson, who recently sup- 
plied a number of the spooks for 
Qhostbusters, Jack Bricker and Scott 
Wheeler) weren’t gluing It to a body 
stocking, either. That was my skin!” 

The makeup crew had no complaints 
about the job. But for Sybil It was a 
slightly different matter. “I’m telling 
you, going from the legs up, that glue 
becomes like a coating of film on your 
skin. It’s like having a cellophane bag 
tied tightly around you. They used little 
brushes to stroke the glue on, and then 
applied each strand of hair. It felt ok 
while I was standing up but the 
moment I tried sitting after 8 hours of 
this, I could see my skin underneath 
turning dark red. The glue dries very 
quickly. Because of the tension It 
creates, I felt like my skin was tearing. 
“This was very painful. It wasn’t until 5 
or 6 hours after It had been applied that 
I could move my limbs properly, my 
body just felt so stiff. The moment 
when I got all of that hair off— and the 
removal process took about an 
hour— felt great. This too was a painful 
procedure: the oil and tonic mixtures 
they used to take It off were quite harsh 
and I have very sensitive skin. I had bits 
and pieces of hair stuck to me for a few 
days afterward.” 

In Danning’s transformation sequence 
all but Sybil’s face goes furry. Applian- 
ces were added to her forehead and 
eyebrows, bringing them forward onto 
her nose, and of course her teeth were 
extended. 

“This Is the only scene in the film In 
which I transform, so thankfully I only 
had to go thru this hair application 
business once. But I think the sequences 
has quite an effect.” 

OF FRIENDS & FIENDS 
Except for the glue and that costume 
with the nails, Sybil found very little to 
complain about and much to praise. 
Director Mora Is one recipient of her 
admiration. 

“Philippe was wonderful to work with 
because he knew exactly what he wan- 
ted to do, yet at the same time he was 
very open to suggestions. Chris Lee, 
with a little help from me, actually 
worked out the ending that’s used In 
the picture. It’s completely different 
from the one that was In the script. 
Philippe saw our point of view and ac- 
cepted our Ideas, which I think was 
terrific. 

“He’s also great at creating at- 
mosphere. His eye for seeing where to 
put smoke, candlelight and fire on a 
set, as well as his ability to blend all of 
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THE LAD OF 

1000 FACES 




A FAMOUS FILMONSTER MAKER OF THE FUTURE? 


Whether ae the Phantom of the Opera, 
The Frankentiny Monster or just aa him- 
self with his pet Peggy who "is also 
without makeup, and appears this way 24 
hours a day— as far as we knowl” he has 
a good time with horror. 





DAVID MEZZ. 

Remember the name. 

You saw It first In MON- 
STERLAND. 

Just as, In the 50s, 60s and 70s, 
readers of my former fllmonster- 
zlne saw names like Chris (The 
Beast of Haunted Cave) Robinson, 
Paul {The Beast Within) Clemens, 
makeup artists Mario Chiodo, Rick 
Baker Monster Maker, John (Schlock: 
The Banana Monster), Landis and many 
others for the firstime. 


MEZZMERIZEDI 

As frequently as possible, when 
I’m In town and not too busy, I have 
an Open House (for those who dare 
enter Grislyland) or Satyr Day af- 
ternoons. (It you ever want to visit, 
just dial MOON FAN and ask for 
the Ackermonster, to make an ap- 
pointment.) 

I never know who’s going to 
show up— someone like Dante 
Renta with a fabulous bust to show 
me of Paul Wegener as The 
Golem... three Japanese girl fans 
from Godzilland... a delegation of 
fans from Fan Diego... a mother, 
dad and son from clear across the 
continent— possibly from 

Canada... Juan & Marla Camacho 
from Mexico... a teacher with some 
young school children... Like I said, 
I never know what surprises the 
day holds for me. 

Recently a real thrill was a visit 
from a father, Jon Mezz, with his 
young son David. David is eight— 
the age I was when I was first 
amazed by those 49 dinosaurs built 
by Marcel Delgado and animated 
by Willis O’Brien in the silent 
classic. The Lost Worid. 


LIKE FATHER, LIKE SON 

“Like you, Mr. Ackerman,” 
David’s father told me, “I was in- 
troduced to screen monsters at an 
early age and have never lost my 
interest in them. I have been in- 
fatuated with horror movies for 
more than 25 years.” Then Dad 
filled me In on David: 

“David has loved movie mon- 
sters from the time he was old 
enough for me to take him (albeit 
with some trepidation) to see 
Disney’s Fartfas/a— during which 
he was mesmerized not by Mickey 
Mouse but by the Demon atop Bald 
Mountain. Naturally, having Mark 
Siegel as his godfather and Robert 
Zraick as a friend couldn’t help but 
contribute to David’s iove of horror 
films virtually since he was a tod- 
dler— to my own delight. Mark and 
Robert conceived and designed 
the various makeups depicted. For 
each roie, David threw himself into 
the character with dedication, en- 
thusiasm and real discipline. As 
we mentioned to you when we 
visited, plans for Halloween 
haven’t been finalized yet, but 
whatever David decides on had 
better be good— his ciassmates 
and teachers expect him to top 
himself every yearl You will, I 
hope, forgive my paternal pride 
when I say that I have every con- 
fidence that he will. Needless to 
say, David is thrilled with the 
prospect of being featured in an 
issue of your new magazine.” 

FJAM looks fonward to watching 
David grow up year by year with his 
makeups, and to share them with 
you. 

All Hail, a Mon-star of 
Tomorrow! 
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In my Arcane Archives In the Vaults ol Transylvaultia are many rare stills waiting to see 
the light of night. See them now— by candlelight to enhance your fright. If there Is some 
particular picture you would like to see, contact me by postcardiograph at 2495 Qlen. 
dower Ave., Hollywood, CA 90027, and I’ll see what I can do about obliging you.— Karlon 
Torgosl 



^ELYN ANKERS .. 
ELENA VLRDlietr^ 
TALA BIRELL 
MARTIN hOSLECK 
DOUGLASS OUNSmif 
MILBURN STIfflE 


From 1944, one of the lesser-known films of the son 
of The Phantom of the Opera, Lon Chaney Jr., nee 
Creighton. (For Ricky Schwartz.) And the latest incar- 
nation of The Phantom ol the Opera, the terrorvislon 
version filmed In Hungary. Jane Somewhere In Time 
Seymour regards the Face from Hell of Maximilllan 
Schell. (For Ion Hobana.) And speaking of Hell, here’s 
a real Devil from the Silent Days and the ’20s’ pic- 
turization of Dante’s Inferno. (For Joe Dante— who 
else?) 
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Sinister Sidney Greenstreet. O, errant Horrorwood, 
why didn’t you cast him as His Satanic Majesty when 
you couid in Seven Footprints to Satan? (For A. 
Merritt and Amy Martin.) Two memorable faces from 
Goke, the Body Snatcher from Hell. (For Sylvia 
Hiraharaand Erica Shimizu.) 


The original of this Lunar Excursion poster is to be 
seen in the Cinematheque in Paris. Don’t miss it if 
you’re ever there! (For Georges Gallet. Foto by Sig 
Wahrman.) 
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because I’ll )ust say, “I don’t know, leave 
me alone.” Because I really don't know. I 
don’t have a capsule answer. 

Gntnt; When, not if, you write another film, 
would you rather adopt one of your own 
things, like The Stand? 

King; No. 

TERRORVISION A LA KING 

King: I’d like to do another feature; 
something long. God help me. I’d even like 
to do a novel for television. Everyone has 
their own sword planted In the sand and 
they go by It twice a day and say, ’’Sooner 
or later I must rush on that sword; disem- 
bowel myself.” I think that’s mine. I'm con- 
vinced that network tv Is still viable. If you 
give somebody enough time and get the 
audience Involved In the characters, you 
can scare people. You could even scare 
people over programs like The Dukes of 
Hazzard, If you could kill off one of those 
creepy kids. Can you Imagine the reaction 
of all those nerdy 11- or 12-year-olds sitting 
in front of their tvs watching The Dukes ot 
Hazzard and some IDwheeler comes and 
just rams those Duke boys right down! 
(High-pitched voice) ”1 see his eyeballs on 
the highway— Oh God!” That would be 
great. I’d also like to get a bunch of Califor- 
nia actors, the ones that look all bubbly in- 
side like pod people, and run 6 or 7 hours 
of them and get people, just by force of in- 
cremental repetition, to take them 
seriously as people. The same way 
everybody takes the soap opera people 
seriously. After you watch Edge of Night 
forabout 3 months, yrjur critical judgement 
fades. They become real people to you. 
You have no more perspective. I don’t 
follow Edge of Night anymore and General 
Hoepital Is too trendy for me, thank you. 
Imagine some of those people and then In- 
troduce the monster, the slime In the 
cellar, and have a few of them get 
eaten. Then you know that no one is 
safe, anything can happen and the 
Nielson ratings go thru the roof I I’d like 
to try that sometime. 

Editorial note to parents: 

Stephen King submitted his first story to me at 
age 13 when I was editor of my previous fdmon- 
ster magazine. Several years ago he received a 
$2V2 million advance for 3 books he hadn 't writ- 
ten yeti Inspired by a fervor for fantasy films, 
your son or daughter could grow up to be 
another King, Spielberg, Lucas, Landis, Baker, 
Danforth, Dante, Buechler, Bottin, Carpenter, 
Sauini, Jamie Lee Curtis or Bobbie Bresee. — FJA 

(RETURN WITH US NEXT ISSUE AS 
CHARLES GRANT AND STEPHEN KING 
DISCUSS WRITING BOOKS, MAKING 
MOVIES AND LIVING.) 
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SYBIL DANNINQ continued from page sr 



Sybil Danning bad a 
amall part In an apitodt 
of V, whara they abowad 
off bar bast qualltlas. 


the visual elements Into the right per- 
spective, Is just fantastic. I'd love to 
work with him again.” 

Mora may be lucky, If Danning’s ex- 
perience with another co-worker she 
especially liked Is any Indication. 
Christopher Lee, screen Dracula par 
excellence. Is well on his way to 
becoming the Spencer Tracy to Sybil's 
Katherine Hepburn. The Howling II 
marks their fifth collaboration. 

Lee and Danning met when they were 
both working on The Three and Four 
Musketeers In Spain, and since then 
have costarred In Albino, a movie about 
terrorism In what used to be Rhodesia, 
and The Salamander, an espionage 
thriller that also starred Anthony 
‘‘Quasimodo" Quinn. 

A SYBIL-EYED VIEW OF LEE 

“When I heard that Christopher was 
going to be doing The Howling, I was 
very happy. He's a complete 
professional, he always knows his 
lines and Is ready to jump In there and 
give his all on the first take, which Is 
also the way that I like to work. We get 
along very well. 

"I'm very close to his wife, ‘Gita, who 
Is Swedish and used to be a model for 
Dior In Paris. She always comes with 
him to film locations. Whenever Chris 


and I work together, we update each 
other on what we've been doing, then 
he finds somebody to talk about his 
films with (which he can do for days at 
a time), and I end up spending more 
time with 'Gita. 

"Chls Is very much an English gen- 
tleman. He's very correct and he 
always dresses like an Englishman af- 
ter a day's shooting. He's very proper 
and extremely Intelligent; the man Is 
like a walking Encyclopedia Brlt- 
tanloa.” 

RAVAGING RENDITIONS 

Adored by her fans for her powerful 
projections of tough, dominant 
females, Danning will surely disap- 
point no one with her passionate por- 
trayal of the wicked Queen Stirba. 
Although her Howling role calls for 
fewer stunts than her action movies 
usually do (Danning's main weapon 
here Is a gargoyle that comes to life 
and attacks at her command), the same 
strength and power of will that we have 
all come to expect from a Sybil Dan- 
ning character will be In full, 
fascinating supply. 

“Stirba Is In command by her sheer 
power to control others,” Sybil ex- 
plains. “Since Battle Beyond the Stars, 
which sort of set the pattern, I've 


always played the woman who Is In 
charge. It doesn't matter what kind of 
genre the film's been In, or whether I'm 
evil or on the good side. I guess I just 
put a little something more Into these 
kinds of characters than most other 
girls who try to play them do.” 

What Is that added something that 
makes Danning's performances 
unique? “I've been very Independent 
since I was quite young, and I've 
traveled all over the world. I think that's 
caused me to develop a good deal of 
Inner strength, and that, combined with 
the physical requirements of my films, 
makes the things I do very Interesting 
for my fans. 

“I like the strength behind the kinds of 
roles I play, the physical and the 
character strength. I think anyone who 
Is athletic can go out and learn how to 
swordfight or shoot a gun. But what 
really makes It believable, and what 
really makes a difference. Is If you have 
the Inner strength to go along with It. 
That's what really projects.” 

And that's what really keeps our per- 
sonal projectors rolling, too, for our 
favorite Amazon of Fantafllms. On this 
side of the screen, Sybil, our howling 
tor you never stops. 
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REMEMBERED 


Boris Karloff as Dr. Scarabus, medieval magician who had a battle of Dark Powers with Vincent Price, while Peter Lorre was 
turned into a black bird In The Raven. 

This Is the film that Karloff completed his role In two days ahead of schedule so producer Roger Corman cannily utilized those 
remaining 16 hours to shoot a series of unrelated scenes with Karloff; then, with the Karloff footage safely In the can, had a 
scripter construct a story to fit the footage! If you saw The Terror, that was the picture plotted after Karloff had finished his 
par in The Raven! 

The signature of “Dr. Scarabus” on the foto was signed by Karloff during the making of his final four films In the last year of 
his Ilfein1968. 



He left us mourning on BlackSunday 2 Feb. 1969. 
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_ And judging from this foto, you might expect him to be aiive today. The picture of health and viriliW 
in this pose Trom one of his American stage plays prior to Dracula in the ’20s, he looks fit to be 100. 
Officially dead at 73, Lugosi Lives Eternal in the imagi-natlon known as MONSTERLAND. 



MONSTERLAND 65 



Wow, it was 60 years ago, in 1925, and I was only 8, and I sat glued to my seat by the opening of the latest Lon Chaney film. It 
was The Monster, and, actually, Chaney wasn’t in it very much, and it was an awfully silly film, but I was never to forget that 
diabolically clever scheme of lowering a huge mirror down over a deserted road at night so that the lights from the headlights 
of an oncoming car would reflect and cause the driver to swerve In order to avoid a head-on collision with his own image. After 
each crash the occupants were in the clutches of mad Dr. Zlska, who in this maniacal manner cleverly captured victims for his 
resurrectlon-of-the-dead experiments, as originated in Crane Wilbur’s play. 

Ah, that one could resurrect Lon Chaney! 
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